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Hi there! 


And very welcome to UPTOWN #52. This time we're publishing two simultaneous Issues, repeating 
the idea we introduced with issues #43 and #44 of having one “past-dwelling” issue and the other 
focusing on the current activities. 

UPTOWN #52 contains three articles. JUST ШЕ ШЕ SUN, THE RAINBOW CHILDREN RISE [PAGE 25] 
is a review of The Rainbow Children. The album was previewed in October 2001 on the NPG Music 
Club before being officially released on 20 November 2001. Eric Benchimol takes a closer look at 
the twists and turns of the most experimental album in years. Although not always successful, it 
is an exciting step to a new, more mature musician. The Rainbow Children “theme” continues with 
the article PAINT | PERFECT PICTURE [PAGE 28]. This is an interview with Cbabi Bayoc by Lela Jefferson. 
Bayoc is the artist who did “The Reine Keis Quartet” painting Prince used on the cover of The 
Rainbow Children. Bayoc talks about his background and how Prince came to choose his painting 
as the cover artwork. YOURE READY 4 ONE NITE ALONE WITH PRINCE [PAGE 30] is part one of our 
comprehensive One Nite Alone tour report. The tour kicked off on 1 March 2002 and our report 
covers the concerts that were played up to and including New York, 9 April. The report includes 
a set list matrix and detailed information on all aspects of the tour. 

UPTOWN #51 contains five articles. Prince’s tour programmes over the years are covered in 
DONT COME 0 THE CONCERT! a tour programme bibliography. Since the 1984—85 Purple Rain tour, 
Prince has had tour programmes available for purchase at his live shows. Programmes were 
produced for most of his subsequent tours up until the 1997 Jam Of The Year tour. After a four- 
year break, the programmes returned with the One Nite Alone tour. FUNK IT UP is part one of our 
two-part interview with Charles “Chazz” Smith, Prince’s second cousin. Chazz talks about their 
childhood and how they began playing music together. They formed a band with André Anderson 
(later Cymone), initially called Phoenix (inspired by Grand Funk Railroad's Return Of The Phoenix). 
For some time they called themselves Soul Explosion (after a TV show), before settling for Grand 
Central. A NEW BREED LEADER оок» at the concerts Prince played in the pre-Purple Rain ега. It is 
based on stories sent to us by fans. We have assembled some of the most interesting stories in this 
article. GOT £ PARTYUP! continues our series about classic Prince concerts by examining the West 
Coast shows on the 1981 Dirty Mind club tour. THE SECOND COMING is the full inside story of Prince’s 
aborted 1982 film, a “drama documentary.” The article includes insight from the film’s director, 
Chuck Statler, and an assistant who was invoived in the shooting. 

UPTOWN #53 is scheduled for 31 July 2002. It will include part two of the tour coverage and 
part two of the Chazz Smith interview. Work is underway оп a detailed study of Prince's cyber- 
only NPGMC music in detail. We also plan to update some of the sections of the TURN IT UP 2.0 
book. Many more things are in the planning. We just hope there’s room for everything in the issue! 


The UPTOWN staff 
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A REVIEW OF THE RAINBOW CHILDREN 
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Just Like The Sun 
[he Rainbow 
Children А156 


Previewed in October 2001 on Prince’s NPG Music Club website, The Rainbow 





Children was officially released on November 20, 2001 in collaboration with the 
independent record label Redline. Eric Benchimol takes a closer look at the twists 
and turns of the most experimental Prince album in years. Although not always 


successful, it is an exciting step to a new, more mature musician. 
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THIS REVIEW WAS WRITTEN ALMOST FOUR MONTHS AFTER ITS RELEASE, 
and there is good reason for that. For this listener, it took a number of 
months of digesting The Rainbow Children before an honest review 
could be written. This is not your typical Prince album, In fact, after 
years of trying to reclaim his purple crown of hit-music, Prince seems 
to have turned his back on traditional pop and focused more on 
what makes him happy — blending spirituality with modern funk and 
jazz to produce a challenging album which may not please all of his 
fans and will likely not attract many new fans. 

In fact, the lack of singles or videos (not to mention the com- 
plete lack of promotion until the One Nite Alone tour kicked off in 
March, 2002) reveal an album which was released simply because 
Prince thought it should be available as a historical document rath- 
er than as a money-making endeavour. Experimentation at its fin- 
est, Гле Rainbow Children is a musical journey that is often extreme- 
ly successful and sometimes unsuccessful at uplifting, enlightening 
and offending the listener throughout its 70-minute running time. 


Weak start 

The most experimental and perhaps the most unsuccessful 
portion of the album is contained within the first four tracks. Open- 
ing with a Bob George-like narrator, “The Rainbow Children” begins 
to weave the tale of The Wise One's conflict with The Banished 
Ones and the importance of God in Prince's story. The title track is 
a lengthy, meandering jazz-fusion number, which never becomes 
catchy or succeeds at the musical aspect to which it aspires, It will, 
however, achieve a quizzical look on the face of the listener and 
inspire the spoken word, “This is who...? Prince? No way... this can't 
be Prince." In fact, it is not until four minutes into the song that 
Prince voice is heard singing the chorus without distortion. 

Unfortunately, the song goes on for far too long and becomes 
quite boring as the listener waits for the climax that never comes. It 
also exemplifies a major weakness of the album — despite a cohe- 
sive (if incomprehensible) storyline, the narrator adds nothing to 
the music and in fact interrupts the flow of the album more often 
than not. The title song transitions into a magical instrumental fo- 
cusing, on Santana-inspired guitar soloing the likes of which Prince 
fans have not heard on an album іп а long time. Unfortunately, this 
instrumental 15 far too short and the next track begins without its 


energy. 

“Muse 2 The Pharoah” is the next song on the album which 
fails to inspire. Consisting primarily of bland R&B-styled beats, the 
song travels places where Prince has been before over-and-over. 
Owing Its origins to songs such as “Adore” and “Eye Hate U," this 
ballad alternates between love song and political posturing. This lack 
of cohesiveness will not fail to have the listener scratching their head, 
particularly with such lines as “The opposite of NATO is ОТАМ“ 

The most experimental song on the album, “Digital Garden" 
also fails the most gloriously. Highlighted by a salsa beat, Prince's 
whining vocals and oddball background sounds obscure a song 
whose only purpose seems to be to advance the plotline of the 
album. It does however, have an amazing hard-rock instrumental 
portion after the main portion of the song. This is also almost de- 
stroyed by the narrator's voice overtop which obscures the fantas- 
tic guitar work, 

“The Work — Рс. 1" is musically one of the least inspired songs 
of the album. The song enters the musical arenas of James Brown 
funk beats topped with Prince's falsetto. The result is quite bland 
and the lyrics, which detail “doing the work” of prophesising Prince's 
new knowledge of religion, are inspired but not sung with passion. 
The Rainbow Children improves exponentially after this track, how- 
ever, and the remainder of the album more than makes up for the 
weaknesses of the first few songs. 


improvement 

“Everywhere” 15 an inspired gospel duet with protégée group 
Milenia and incredible drumming by John Blackwell, Prince sings 
about feeling God everywhere and his vocals elicit the image of a 
man touched by a newfound spirituality, singing about his happi- 
ness with tears in his eyes, The track once again ends with a tremen- 
dously enjoyable instrumental number topped by a sparse piano 
and guitar arrangement which would feel at-home on Prince's neo- 
classical Kamasutra. 

This segues into “Mellow,” one of the more fun songs of The 
Rainbow Children, Losing all semblances of self-importance, Prince 
sings about the merits of just chillin’. The song also displays Prince's 
humorous side when he sings, “Besides, you know... it takes... 
awhile... for me... to do... my... hair.” Likely to be a live favourite, 
the sparse jazz-tinged arrangement is highlighted by complex vocals 
the likes of which we have not heard from Prince in quite some 
crime. 

The next song, *1+1+1 15 3" changes the tone of the album com- 
pletely. A pure funk song which borrows from “Erotic City,” it suc- 
ceeds at melding sex with religion. Prince offers to take a woman 
home for the night, but only if she believes in his theocratic order, It 
also exemplifies Prince's new less-flexible viewpoints on religion 
when he states, “This is how it’s gonna be / If you wanna be with me 
/ Aint по room for disagree / 1+1+1 is 3." The title of the song likely 
borrows from the Rastafarian saying “I & |" which refers to oneself 
being watched by God at all times. Prince is stating that there is no 
longer such a thing аѕ а “couple” to him — his relationships must all 
include God. Prince continues to display his sense of humour, how- 
ever, when he laughingly refers to those who slam their doors on 
Jehova's Witnesses, “Who's that knockin’ on our door? / Didn't we 
throw you out before / I'm ‘bout to get rowdy! / Make me wanna 
do something...” 

“Deconstruction” is an inconsequential track which only helps 
to move the storyline along with vocals by the narrator and a short 
guitar solo. "Wedding Feast" seems to be another example of Prince's 
humour as he seems to have recorded a spoof of Broadway-type 
songs which re-affirms his veganism. Not to be taken seriously, 
“Wedding Feast” segues nicely into The Rainbow Children's most ac- 
cessible pop song. 

“She Loves Me 4 Me" is a beautifully simplistic song which, if 
sung by *NSyne or the Backstreet Boys, would be a sure-fire hit 
record, Without any pretenses, Prince sings about the love of his life 
со his ex-lover. A Prince song would not be complete without his 
humour as he sings, “This one | сап take over my momma's house / 


Sree 


And | don’t have to worry / what goes in and out her mouth / All 
she needs is a little gratuity / She don't like no beef / She just loves 
me for me.” It also contains his patented linkage of woman-car-sex 
in the line, “Cuz she got the пае | like to пае." 


Controversy 

The next track, “Family Name,” is a straightforward funk song 
wich lyrics meant to educate the public on the plight of the Afri- 
can-American. 1с is, unfortunately, preceded by an incomprehensi- 
ble diatribe about being “either this or that, which is not this.” The 
main portion of the song passionately describes the removal of the 
family name of African slaves and the assignment of the slave-own- 
ers’ names to the unfortunates. 

Borrowing heavily from the ideologies of Black Muslims like 
Elijah Mohammed and Malcolm X, Prince preaches about the im- 
portance of having distinguished family names and holding onto 
ones ancestry. The lyrics also discuss the inaccuracy of the history 
books and the corruption of evangelical preachers. Despite contro- 
versial lyrics (which are discussed further below), the song succeeds 
at getting its message across while maintaining its inherent funki- 
ness. 

"The Everlasting Now" and “Last December" can only be con- 
sidered together, as they contain the most blatantly Christian lyrics 
of the album and are also the most accessible musically. The former 
song is a rock number with a live-feel which preaches the impor- 
tance of knowledge of “Christ and the Father" as all-important in 
life. In sharp contrast to songs like “America” (from Around The 
World In A Day), Prince actually warns about current schools, which 
do not contribute to the knowledge of religion. Despite lyrics which 
warn of the apocalypse, “The Everlasting Now” is inherently a party 
song, focusing more on having fun than on preaching. 

In contrast, "Last December" ts an anthemic song, common at 
the end of Prince albums like Purple Rain, The Gold Experience, Eman- 
cipation and others. It focuses more on bringing people together, 
with lines like, “Did you love somebady / But got no love in return? 
/ Did you understand the real meaning of love / That it just is and 
never yearns?” Despite references to Christianity, its purpose is far 
greater than to preach one religion — it is an uplifting number to 
which all people can relate. In that way, it succeeds where much of 
the album does not, bringing together Prince's listeners while not 
compromising his new views on spirituality. The Rainbow Children 
does not succeed at this goal as a whole. 


References to Jews 

The lyrics of The Rainbow Children have generated a great deal 
of controversy among Prince fans. One of these areas of controver- 
sy is a number of indirect references to Jews. On a personal note, 
being Jewish myself, | was unsure what to expect when | bought The 
Rainbow Children, | had heard rumblings of some harsh lyrics and 
even accusations of anti-Semitism. To be truthful, | did not find any 
blatant anti-Semitism on the album, and most of the criticism fo- 
cuses оп two songs: “Muse 2 The Pharoah” and “Family Мате. The 
rest of the album certainly does not reach out to me as someone 
who does not practice the Christian faith, but neither does it alien- 
ate me ~ | can understand and respect Prince's zeal for a newfound 
religion. | have enjoyed gospel music before, and The Rainbow Chil- 
dren is inherently a gospel album disguised as a melding of musical 
styles. 

| become concerned during one single line of “Muse 2 The 
Pharoah,” “Holocaust aside, many lived and died / But when all truth 
is told / Would you rather be dead or be sold?" In this line, Prince is 
making the ignorant mistake of comparing tragedies — the Holo- 
caust to American slavery. Both were hugely devastating to their 
populations and are still areas of significant ill-will cowards the per- 
petrators. Why compare these atrocities? 

Truth be told, Prince is inadvertently disrespecting all thase who 
survived the Holocaust by contributing slave-labour to the Nazis as 
well as the 6 million Jews who perished and would gladly have соп- 
tributed to the labour force (no matter how unjust it was) simply 


to survive. Comparing a genocide and 10 years of slavery in Europe 
го зоо years of slavery in America is impossible and exemplifies a 
simplistic viewpoint on historical issues. Qn the other hand, | may 
be completely misinterpreting the lyrics. “Holocaust aside" may in- 
sinuate that you can't compare slavery to an outright genocide and 
that he is referring only to the African-American situation. This line 
should have been made clearer, however, and it has the potential of 
being insulting. 

“Family Name" also contains some potentially insulting refer- 
ences to Jews — two of the three names he speaks during the song 
are clearly of European Jewish heritage. By using the names 
"Rosenbloom" and “Pearlman,” Prince can be interpreted as saying, 
"See? They got to keep their names while we were assigned the 
names of the slave-masters.” In fact, Prince likely chose names that 
he relates to beautiful things — he has been quoted in past inter- 
views as stating that he would have liked the name “Rose-in-bloom.’ 
| choose to believe that he harbours no resentment towards Jews 
for holding onto their names (as he no doubt knows the lives sacri- 
ficed for their religion and their names). Nonetheless, the inclusion 
of these names in conjunction to the aforementioned reference to 
the Holocaust gives The Rainbow Children an air which could easily 
have been avoided with more clarity in the lyrics. 

| want to make it clear that | find no evidence of anti-Semitism 
on The Rainbow Children nor has Prince ever made statements that 
could lead one to believe he was an anti-Semite. It is unfortunate 
that instead of building bridges, much of The Rainbow Children fo- 
cuses on the merits of the Christian and Jehova's Witness religions. 
Seeing the inherent similarities in most of the world’s religions 15 a 
far better way of bringing about peace in our current troubled times. 

Despite this weakness, The Rainbow Children 15 ап album that 
many Prince fans have been clamouring for – one that sheds his old 
image of sex and hit-making for a new, more mature Prince. This 
new Prince has found God once again and has realized his priorities 
- making music and being happy. Іс seems as though this lust for 
life has not been heard оп a Prince album since the гта- 805. Per- 
haps the pressure of producing hit after hit took its toll of Prince 
and he is only now awakening to his Dawn. 


By Eric Benchimol. 
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AN INTERVIEW WITH CBABI BAYOC 


Paint A Perfect 


—- coe А5 | ENTERED THE CONCERT ARENA DURING THE “PRINCE: А 
„ж CELEBRATION’ in June 2001 (with my fellow NPG Music Club Pre- 
= mium Members) for the soundcheck, and began to descend 
down to the spectators’ seating they had setup for us, | noticed 
hanging just above the stage platform, a backdrop of the pain- 
ting that | now know to be “The Reine Keis Quintet” by Cbabi 
Вауос. 

Myself and as those that were seated around me, began to 
quietly study the piece and to wonder whom the artist was 
behind its creation. It was not till several months later and well 
after the Celebration that | was able to learn the artist's name... 
“The Reine Keis Quintet” was painted by 29-year-old visual ar- 
tist and illustrator, Cbabi Bayoc, 
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The following email interview was conducted about month 
after the official release of The Rainbow Children on December 
10th 2001 between Cbabi Bayoc and myself, Lela Jefferson, co- 
founder of the New Power Clique. Several questions were 
adapted from submissions by my fellow fan group leaders of 
New Power Network (http:/www.newpowernetwork.com), 


Name change 

= | read in a previous interview you had given, that your name 
“Cbabi Bayoc” was not the one given to you at birth and that 
you legally changed your name in ‘97. What prompted you to 
make such a change? Does your name have a significant 
meaning? 

= Throughout my years at Grambling (‘92-'95) | had become known 
as “Cbabi" to my fellow Gramblinites. It was to the point that my 
birth name became foreign to my own ears. So | just knew that | was 
going to one day make the legal change. While in school, | became 
aware of the idea that one should have name that reflects their pur- 
pose in life, With that | came up with “Cbabi” Вис | didn’t want to 
choose a last name just yet. | made a vow with myself that | would 
Wait то рег married and come up with a last name that would reflect 
the character of both myself and my wife. And with my wife being an 
extraordinary writer, we came up with "Bayoc.” My entire name stands 
for: Creative Black Artist Battling Ignorance (and) Blessed African 
Youth of Creativity, 

- Most Prince fans were first introduced to you and your work 
because of Prince's decision to use of your painting “The Reine 
Keis Quintet” as the cover art for his most recent release The 
Rainbow Children. Prince is actually a collector of your work. In 
my research, | was unable to find out how this meeting of the 
minds actually came to be. Do you know how Prince became 
aware of you and your work? 

– The first time Prince was introduced to my work, it was by great 
chance. He had his food co-op, of which | do not know the name, 
donate some groceries to a community center that was also an art 
center, called The Dignity House. The two women that were working 
the event videotaped their function, as well as the art on the walls, Ir 
was my work and the work of another local artist named Daniel 
Hodges. They took the tape back to Prince and he picked out the 
work he liked, And then his people called me the day my daughter 


was born (October 2oth 2000) and said that he wanted to see some 





Picture 
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samples of some recent work. And one of the pieces he chose was 
“The Reine Keis Quintet.’ 

- Were уои an admirer of Prince prior to him becoming a 
collector? 

— Yes, of course. Who isn’t? 

- Why do you believe that your painting was chosen as The 
Rainbow Children cover art? And do you believe it reflects the 
content of the album if at all? 

- Aesthetically, the cover goes so well with the title. As far as 
conceptually, | can’t really say. He must have seen something in the 
art that made him feel this was “the” image to use. And | accept 
anyone’ interpretations of my work. 

- Have you had the pleasure to listen to the album? And if so 
what is your take on it? 

— | have listened to the album, and | must say that it caught me off 
guard. | didn’t expect the heavy jazz overtones. But it was a very 
pleasant change for me. After listening to the album, | don’t think any 
cover would have done any better. | felt my ladies were the ones 
backing Prince on the tracks. | am a lover of jazz, and | love what he 
has done musically on this piece. | really enjoy the album. 

- Prince is a big advocate for the cause of artists retaining their 
rights to their creations. And has said in the past, that he did 
not believe in the use of contracts, but more so in agreements 
(which tend to be short and more to the point than the average 
contract). Was his use of “The Reine Keis Quintet” as the cover 
art for The Rainbow Children a contractual one or an agreement? 
And does he retain full reprint copyrights to it for promotional 
purposes and distribution? 

— We did use a cut-to-the-chase contract. But | cannot disclose the 
contents of the agreement. 


Messages 

— What message(s) do you want to convey in your work? And 
do you think they are interpreted successfully? Do you see 
yourself as a role model? 

– The message overall is that | take my craft seriously, and | want 
people to think that when they see one of my children. Rarely do | 
create a piece without a lot of contemplation. | have some work that 
is just about my love for live music and others that reflect my love for 
humanity and the different characters (caricatures) that make up that 
family. And people usually respond the way | expect. But | enjoy 
surprises, because | don’t think | am always supposed to know what 
something means. | think “the muse” often creates art (visual or other) 
and that body of work is meant to be shared and interpreted by others. 
| often have folks say they've been following my work for a while, but 
rarely do | get that from young folk. Not that there aren't апу. But | 
would accept the role, ifit were presented. | want young cats to know 
there are ways to make a living and have fun. 

- If you could describe the style of your work or place it in any 
category what would that category or style be? And why? 

— That’s one thing | cannot do. | don’t remember enough of my art 
history lessons to even attempt to say where my work fits in. Not to 
mention | change around a lot. Some | know are of the “Realism” 
family. But those usually are only drawings. That is the only medium | 
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The cover of The Rainbow Children is a painting called “The 


Reine Keis Quintet” by Cbabi Bayoc. In this interview with 


Lela Jefferson, co-founder of the New Power Clique, Bayoc 


talks about his background and how Prince came to 


choose his painting as the cover artwork. 


have the patience to use for months on the same image. 

- Who are your influences and how did they help you to decide 
being an artist was what you really wanted to do in life? 

— Ernie Barnes, Elizabeth Catlett, Chuck Close, Sebastion Kruger, Lois 
Mailou Jones, Erykah Badu, Me’Shell Ndegeocello, Maurice Evans, and 
countless others. The main ingredient for me is not that an individual 
is а visual artist, but more so that they have a craft that they're 
passionate about and their work reflects that passion. Will Smith 
makes me want to paint, and Natalie Merchant makes me want to 
paint. | love to see that folks that had plenty of opportunity to bail 
out didn’t, and now they are on their way. That kind of stuff drives 
me to keep on keepin’ on. 


Accomplishments 

— Your client list is very impressive. In my research | found that 
you have done ad work for Coca Cola and for a cover for Viola- 
tor Management. How did those two projects come about? 

— | met a sister from Coca Cola one night while | was doing a live 
mural at the Tabernacle in Atlanta during a Funk Jazz Kafe event. She 
said she was doing a presentation and wanted to know if | would 
paint during her presentation and | said “Of Course!” From the pre- 
sentation, | landed three commissioned posters. One of the designs 
was “In Celebration of Black Music” and was not only point-of-sale in 
grocery stores, but was also used as ads in Vibe, Jet, and Ebony. This 
was 1997. The Violator (Vol. 1) project came about through the 
caricatures | created for Rap Pages magazine the entire year of ‘97. 
They liked what they saw and got in contact with me. 

- From your list of accomplishments, which stands out the most 
for you? And why? 

– | would definitely have to put the Violator Project and Prince at the 
top, because together they are blessing me with clients all over the 
globe. And that kind of love needs no explanation. 

~ What do you see for yourself in the future? What kind of jobs 
would you like to be commissioned to do? 

~ Гат just curious to see how my work is going to continue to evolve. 
| would love to do more album covers. But | would really love to see 
one of my caricatures on the cover of an internationally distributed 
magazine. That would be awesome. 

~ This a totally off the spectrum question, but what CDs are in 
your player at the moment and why? 

— Right now, | am feeling the whole rock vibe. So Гат enjoying Puddle 
of Mudd. But also got Jill Scott's new one playing, and David Gray’s 
latest. But | also jam Lenny, Prince, Natalie Merchant and Cassandra 
Wilson quite heavily. | am all over the place. | just love MUSIC! 

~ Do you offer your work to the general public for purchase? 
And where if so may a person, acquire your work? 

— We are here because of the public and the love they've given over 
the years. Just like musicians, visual artists can’t make a living without 
the fans, and | am very appreciative. The main way to acquire my 
work is thru my website: www.bayocstudio.com. Lately I've been get- 
ting requests for commissioned work. So check us out, and if we don't 
have it we'll create it, especially for you. Be Cool! 


By Lela Jefferson. 
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What the NPG Music Club members г saying about the current tour: 





"I'm not even kidding around -- u have to see this show!!! 1 drove all the 
way 2 Columbus from Detroit and it was worth it 10 times over!" - Кубе 


“This was a show that was ultra-tight, yet also managed to be а spontane- 
ous of-the-momont colebration. Prince and tho NPG's musicianship was 
nothing short of phenomenal!” - Glen 


“The soundcheck!!! dyn-o-mitell! words cannot express how cool it was to 
see Prince and the band get down in front of about 50 or so people.” 
- Stone 


“To this day, the price of the Music Club is now paid for 1,000 times over 


afier actually witnessing Prince teach Maceo Parker a horn line for a song 
[during the soundcheck - Paul 


„ЗЕ жс ттнен 
СОС. НЕК THE SITE 4 ALL THE LATEST TOURDATES.... 
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For the past few years, Prince has thrilled casual fans in concert by 


j 
} playing his greatest hits. His new tour, One Nite Alone, rejects this 
tried-and-true sales strategy of a diminishing pop star, focusing 
instead on Prince’s most recent music and some of his less well- 
known material. The first part of our One Nite Alone tour report 
: covers the concerts that were played from March 1st until April 9th. 
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NEW PRINCE TOUR NORMALLY GENERATES A GREAT DEAL OF HYPE in 
the Prince “community.” However, the One Nite Alone tour had an 
extra special buzz that was hard to resist — Prince, featuring a new 
band, was planning to leave the hits back ас Paisley Park, preferring 
to showcase his new album, The Rainbow Children. 

This was an ambitious and perhaps somewhat risky under- 
taking for Prince: a show null and void of “Purple Rain,” “Little Red 
Corvette,” and “Kiss,” but glued together by new material from 
The Rainbow Children, an album that most people outside of his 
hardcore following never even heard of. Thus, for the first time in 
years, Prince embarked on a tour which let his music speak for 
him, focusing on his musicianship and same of his more musical- 
ly adventurous music instead of the old favourites. 

The tour publicity promised a “stripped-down show,” lack- 
ing “bungee cords, pyrotechnics or back-up dancers,” emphasiz- 
ing that it is all about the music. The show was dubbed “One Nite 
Alone with Prince — A Man and His Music” and the tour became 
known as the One Nite Alone tour. Clearly, the tour appealed 
more to Prince's hardcore followers than the mainstream audi- 
ence who are interested in dancing to Prince's biggest hits. 

Over 30 concerts were initially announced through various 
media outlets. However, as the dates approached, the tour was 
completely revised. 1с was cut down co a first leg of nine shows 
over an 11-day period, The opening series of shows kicked off in 
Saginaw on March ist, continuing to Chicago (two shows), Col- 
umbus, Detroit, Buffalo, Louisville, and Cleveland before an Indi- 
anapolis show on March vrth brought the tour's first phase to an 
end. 

After a two-week break, the tour went back on the road on 
March 29th, kicking off with three shows in Washington DC. They 
were followed by two concerts in Atlanta and one each in 
Lakeland and New York (which is where part one of tour report 
concludes). From New York, the tour headed South for shows in 
Kansas City, Houston, New Orleans, and Dallas, then moving West 
for two Los Angeles shows. The tour swung through Oakland, 
Phoenix and Seattle before finishing on April 30th in Portland. In 
total, 26 concerts were played, the majority being held in 2,000 
to 3,000-seat theatres. Prince had no trouble selling out despite 
fairly steep prices. At the time of writing, the tour is off the road 
but a continuation 15 likely. 

The show generated phenomenal response amongst Prince's 
followers, with many regarding the band as one of his finest ever. 
Pleasingly, NPG Music Club members received special treatment 
as they attended soundchecks and had the best seats in the house 
for both concerts and aftershows. During the soundchecks, Prince 
was open and cordial, joking and answering questions from the 
fans. The tour may not have attracted many newcomers, but it 
brought Prince closer co his fans chan ever before, 


The dates [regular concerts] 

и“ 1 March: Heritage Theater, Saginaw, Ml 

2 March: Chicago Theater, Chicago, IL 

3 March: Chicago Theater, Chicago, IL 

v” 5 March: Ohio Theater, Columbus, OH 

6 March: Opera House, Detroit, MI 

и“ 7 March: Shea's Theater, Buffalo, МҮ 

и“ o March: Palace Theater, Louisville, КҮ 

10 March: Palace Theater, Cleveland, OH 

W” 11 March: Murat Center, Indianapolis, IN 

30 March (am): Warner Theater, Washington DC 

30 March: Warner Theater, Washington DC 

м^ зт March: Warner Theater, Washington DC 

и“ з April: Symphony Hall, Woodruff Arts Center, Atlanta, GA 
и 4 April: Symphony Hall, Woodruff Arcs Center, Atlanta, GA 
6 April; Youkey Theater, Lakeland Center, Lakeland, FL 

9 April: Avery Fisher Hall, Lincoln Center, New York, NY 

и“ 12 April: Midland Theater, Kansas City, MO 

м^ 14 April: Verizon Theater, Houston, TX 

15 April: Saenger Theater, New Orleans, LA 


16 April: Music Hall, Dallas, TX 

19 April: Kodak Theater, Los Angeles, CA 
20 April: Kodak Theater, Los Angeles, CA 
24 April: Paramount Theater, Oakland, CA 
26 April: Dodge Theater, Phoenix, AZ 

29 April: Paramount Theater, Seattle, WA 
30 April: The Schnitz, Portland, OR 


The dates [aftershows] 

и“ 8 March (am): The Tralf, Buffalo, N'Y 

12 March (am): Birdy’s Bar and Grill, Indianapolis, IN 
5 April (am): elevenso, Atlanta, GA 

10 April (am): The World, New York, МҮ 

17 Apr (am): The Red Jacket, Dallas, TX 

20 April (am): The Highlands, Los Angeles, CA 

21 April (am): House of Blues, Los Angeles, CA 

1 May (am): Roseland, Portland, OR 


The set list 

The set list was an interesting mix of the old and the new, 
with some well-chosen cover songs sprinkled into the mix. The 
show basically consisted of five elements: 

The Rainbow Children material 
Covers 

Prince songs from his back catalogue 
Piano sit-down segment 

New, unreleased Prince songs 

Five The Rainbow Children tracks were part of the regular set: 
"Rainbow Children,” “Muse 2 The Pharaoh,” “Mellow,” “14141 Is 3," 
and “Family Name.” In addition, “The Everlasting Now” and “The 
Last December” made some rare appearances. 

Covers played included Joni Mitchell's "A Case Of You,” the 
Santana medley, Sly and the Family Stone's “Sing A Simple Song,” 
the Delfonics “La La Means | Love You” (“La, La, La Means Eye 
Love Ш" in Prince's spelling on Emancipation), Erykah Badu's 
"Didn't Cha Know,” The JB's “Pass The Peas,” and an instrumental 
portion of Stevie Wonder's “Another Star,” Graham Central Sta- 
tion's “It’s Alright” and “The Jam" were added when Larry Graham 
guested at two shows. “Bustin’ Loose” by Chuck Brown and The 
Soul Searchers was played once (a chant from the song was also 
added a few times). 

Prince played two songs he had never previously performed, 
“Extraordinary” and “The Other Side Of The Pillow,” alongside 
more well-known tracks like "Anna Stesia,” "The Ride,” “When You 
Were Mine,” "Таке Me With U,” “Raspberry Beret,” and “Strange 
Relationship.” 

The piano medley grew in length as the tour progressed. At 
the outset of the tour it usually included five to seven songs, but 
it was soon extended to 10 to 15 songs. Prince chose fram his en- 
tire back catalogue: "I Wanna Be Your Lover” (Prince), "Do Me, 
Baby” (Controversy), “Free” апа “How Соте U Don't Call Me 
Anymore” (1999 and B-side), “Purple Rain” апа “The Beautiful 
Ones" (Purple Rain), “Condition Of The Heart” (Around The World 
їп A Day), “Nothing Compares 2 U" (The Family; The Family), “Do 
U Lie?” “Girls And Boys,” “Venus De Milo,” “Under The Cherry 
Moon,” “Sometimes It Snows In April” (Parade), “Starfish And 
Coffee" and “Adore” (Sign O° The Times), “Joy In Repetition” 
(Graffiti Bridge), "Diamonds And Pearls” (Diamonds And Pearls), 
“The Most Beautiful Girl In The World” (The Gold Experience), and 
“Eye Love U, But Eye Don't Trust U Anymore” (Rave Un2 The Јоу 
Fantastic). Additionally, the piano segment occasionally included 
“One Nite Alone” from the as-yet unreleased One Nite Alone al- 
bum, 

Two new songs were integral parts of the set, “Avalanche” 
and “Xenophobia,” a long, trippy jazz-flavoured instrumental, 
Quite different, “Avalanche” is a bluesy spiricual, sung by Prince in 
a mournful tone with sparse instrumentation. Another new song, 
"2 Heads R Better Than 1” (tentative title) was played once (re- 
placing “The Other Side Of The Pillow"). The song was spoken 





very fast, with very humorous lyrics. As a side note, Prince had two 
lyric books, one entitled One Nite Alone and the second Beautiful 
Strange. The latter had lyrics to a song called “Twister,” but the 
song was not played. 


The band 
Y Prince — vocals, guitar, keyboards, bass 
v” Renato Neto – keyboards 
VY Rhonda Smith — bass 
и John Blackwell — drums 
Vv Greg Boyer ~ trombone 
v Maceo Parker – saxophone 

Maceo Parker did not participate in four shows (Washing- 
ton DC, 31 March, to Lakeland, 6 April) due to other commit- 
ments. He was replaced by Najee for these shows. Parker was back 
again in New York, 9 April. Candy Dulfer joined the tour in Kan- 
sas City, 12 April {although she began rehearsing with the band in 
New York). For the rest of the tour, either Parker or Dulfer or 
both played saxophone. We will clarify who played which shows 
in part two of our cour report. 


The stage set 

The set design was basic but with lighting and fabric that 
gave a lush feeling. The stage was draped in velvet curtains with 
spotlights streaming light upwards in purples, red, and blues, 
while large pillows were on each end of the stage where a large 
vase held burning incense. Additionally, there were three prajec- 
tion screens, which served as backdrops. 

Rhonda Smith was to the far left of the stage. Renato Neto 
played keyboards slightly behind Rhonda. His keyboard was 
adorned with a Lexus car grill in front. John Blackwell's drum kit 
was at centre stage behind plexi-glass. Next to john were Greg 
Boyer and Maceo Parker on horns. To the right of the horn sec- 
tion was Prince’s keyboard, with a Mercedes Benz car grill in the 
front. Prince, of course, was back and forth between guitar and 
keyboards. 


The show 

The show opened with John Blackwell playing a drum solo 
behind drawn curtains, while Maceo Parker came out into the au- 
dience, working his way onto the stage while playing saxophone. 
The curtains opened to reveal the stage, with Prince appearing 
onstage playing guitar. A long version of “Rainbow Children” 
launched the show. The spoken words from the song were spo- 
ken live on the microphone by Prince. The flow of the music was 
continuous and almost hypnotic. “Muse 2 The Pharaoh” was next, 
demonstrating how well The Rainbow Children album worked 
when performed live. 

"Prepare to be searched,” said Prince as he began “Xenapho- 
bia.” tt was accompanied on projector screens, showing images of 
people getting searched at airport security checkpoints. It was 
clearly being intended as a commentary On racial profiling, em- 
phasizing that the theme of the first set was The Rainbow Chil- 
dren, with its spiritual and political connotations. The combina- 
tion of sight and sound worked very well, wich “Xenophobia” of- 
ten lasting over 10 minutes. 

The set continued with Joni Mitchell's “A Case Of You” and 
“Mellow,” which concluded with an instrumental interlude, be- 
fore going into the funky “1+1+1 15 3. It was segued into The Ohio 
Players’ “Love Rollercoaster,’ which was instrumental except for 
the sung chorus chant. Showcasing an excellent vocal delivery Dy 
Prince, "The Other Side Of The Pillow” raised cheers from fans of 
The Truth. 

Prince sat down at the keyboard for “Strange Relationship,” 
an obvious crowd-pleaser. Ic evolved into The |B’s “Pass The Peas” 
with Maceo Parker taking the lead. A video was played that listed 
radio stations in various cities that were пом owned by corpora- 
tions. Prince commented how we don't own, nor do we program 
the radio stations. He said these companies only play the songs 
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thar make them the most money, which is why every radio sta- 
tion sounds the same. Indicating the kind of music Prince wanted 
to hear on the radio, he proceeded with a trio of covers, Sly and 
The Family Scone’s “Sing A Simple Song,” The Delfanics’ “La, La, La 
Means Eye Love U” (covered on Emancipation) and Erykah Badu’s 
"Didn't Cha Know,” on which Rhonda Smith sang lead. 

Prince continued with another bona fide classic, “When You 
Were Mine,” which was given a full treatment, including bridge 
and chorus. Although “When You Were Mine” got many in the 
audience on their feet, the next song, “Avalanche” had the audi- 
ence back in their seats, scratching their heads. As the projection 
screens showed quotes by Abraham Lincoln (referenced in Lerone 
Bennett's Forced Into Glory: Abraham Lincoln's White Dream), 
Prince walked up to the standing microphone at stage centre and 
solemnly sang, “He was not or never had been in favour of setting 
our people free. If it wasn't for the Thirteenth Amendment, we 
would have been born in slavery. He was not or Never had been 
in favour of letting us vote, SO yOu See, Abraham Lincoln was a 
racist. Who said you cannot escape from history?” He sounded as 
if he was sad to have to educate the audience as to the truth 
about this national hero. The sorrow and pain embodied in the 
song left most of the audience speechless. As Prince closed the 
song, “Like the snow coming down the mountain and landed on 
Wounded Knee, nobody, nobody, nobody wants to take the 
weight, the re-spon-si-bi-li-ty,” he walked off che stage. 

Prince returned го the stage to continue the “education” of 
his audience by launching into "Family Name.” He asked a few 
people in the front rows what their names were. Upon hearing 
them, he asked if he “could change their names for the night.” He 
proceeded to change the names to “Outlaw,” “Blackburn,” 
“Lynch,” and “Rhodes,” etc, to illustrate the point of the song, 
which he led ferociously on guitar. The projection screens fea- 
tured posters advertising slave auctions and other documents ref- 
erencing American slavery. 

Prince wrapped up the set on a lighter note, with two roof 
raisers, "Таке Me With U” and “Raspberry Beret,” both performed 
in full versions. An instrumental segment from Stevie Wonder's 
“Another Star” Jed into the Santana medley, which closed the 
main set. 

After a ten-minute break, Prince took to the keys for the first 
encore, which consisted primarily of a solo performance of Prince 
on vocals and keyboards. Unlike past piano sit-down segments, 
this one lasted approximately 30 minutes long and featured much 
longer (if not complete) songs. 

The contents of the piano segment changed nightly, but some 
of the more common inclusions were “Adore,” “Nothing Compares 
2 U” and “Eye Love U, But Eye Don't Trust U Anymore.” “Free,” 
“Starfish And Coffee,” and “Sometimes It Snows In April” were иѕи- 
ally played in sequence. To appease the older fans, Prince did throw 
in “Purple Rain” on occasion, but it was just a piano solo perform- 
ance, not the regular guitar version of the past. 

After beginning “How Come U Don’t Call Me Anymore” on 
his own at the piano, the whole band joined Prince and John 
Blackwell tore up the drums for the rest of the song. Prince made 
his way out from behind the keyboards to the centre of the stage 
го continue the song, He asked the question, “Why can’t you call,” 
while incorporating a whole rap into the rest of che number. 

The show closed with an emotional “Anna Stesia." The crowd 
was really into it, singing along to the “God is love, love is God" 
chant. After briefly leaving the stage, Prince came back for a sec- 
ond encore of “Anna Stesia,” now featuring a drum loop from 
“The Greatest Romance Ever Sold.” Prince sometimes added lyr- 
ics Кот “Rainbow Children.” The audience gave a roaring ap- 
plause as the show ended, with the house lights coming up. 


Information supplied by Eric Benchimol, Harold Lewis, Jil] Primous, 
Kathy Jentz, Dennis Roszkowski, Matthew M., Zaheer Ali, Frédéric Heller, 
and Troy Motes. Thanks also to Jurg Wunderlin, Stella, Matt Conrad, 


and Ben Margolin. 
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Date and city 1 2 3 5 6 7 9 10 11 29 30 31 3 4 6 9 
Mar Mar Mar Mar Mar Mar Mar Маг Mar Mar Маг Mar Арг Apr Apr Apr 
Saginaw Chicago Chicago Columbus Detroit Buffalo Loursville Cleveland indarapois WashDC WashDC Ума ОС Atlanta Atlanta Lakeland МҮ 
Intro — Rainbow Children 1 1 1 1 1 1 2 1 1 1 1 a a А a ЕГ я 1 | 
Muse 2 The Pharaoh 2 E 2 о; О 2 | 2 | 3 д 2 2 2 д С 2 БЕГЕ 2 p ЕЕ 
Xenophobia aq 3 ЕШ 3 3 3 4 3 3 3 б 4 3 E $% Ea | 3 
The Ride ШЕ = - 4 = = = = = - - - - - - - 
А А Case О! You 4 4 4 5 4 4 5 4 4 4 4 4 4 — 4 4 
Extraordinary - - - - - - - deel Кы ш уш - 4 - - 
iow ОШ -& > йоу ЫШ 2 хх Б Е а & > & ж 
ШЕ о & © 7 p & т Е Е ж © & Е б Е « 
Love Rollercoaster Fj 7 i 8 Ў Fi 8 7 7 ? 7 ж F Е E І 27 | 7 
Bustin’ Loose Е - - - - - Ho pa в ae « ae j 
he Other Side Of The Pillow в в 9 8 8 - 8 8 8 9 8 8 = E g 
2 Heads R Better Than 1 -- - - - – - - - - - 5 8 5—5 
Strange Relationship 9 9 9 10 9 Е 9 9 Е 9 Е 9 9 10 9 9 9 9 9 
PasThePeas - - 0 п ою 0 ою ю W - nN - - - «= W 
| Sng А Simple Song 10 10 | uo 12 11 1 | 11 a 11 10 12 ЕТ 10 О 10 10 j Т 
La, La, La Means Eye Love U | n n 12 13 12 12 12 12 12 11 13 14 11 11 11 12 
Didn't Cha Know 12 12 13 14 13 13 13 13 13 12 14 15 12 12 i 12 аз, 
When You Were Mine 13 13 14 15 14 14 14 14 14 13 15 | 16 Е 13 | 13 13 | 14 g 
Avalanche 14 м 5 в 15 5 15 & 5 м 6 7 мм м 56 
Family Name Е 15 15 16 17 16 16 16 16 16 15 17 18 45 15 5 16 
Е | таке Ме With "т E 16. 416 Е 18 17 a7 12 17 17 a E 18 9 1б 16 16 17 
| Raspberry Beret 14 17 18 19 18 18 18 18 18 17 19 20 17 14 17 18 
Е Another Star 18 18 - 20 19 19 19 19 = 18 20 = 18 18 18 19 
Santana medley 19 19 - 21 20 20 20 20 — 19 21 2] | 19 19 | 19 20 
The Everlasting Now – - 19 - = - - - 19 - — - - - - - 
Joy In Repetition = = ср СЕЛЕ: ep ie = - 22 24 - - - - 
It's Alright - =- - - - - - = Б луш B a жш & - - 
| “Alphabet St. pe - - - - - - - - - 24 12 - Ош шж ож. 
tite 2 5 wo fe жй os ушу ы ор @ = к= єк ж 
Pianosi-downsesmenc 20 20 20 2 n л ул л #2 ә ж >> ә 20 20 2 
С Аппа Stesia Е 21 2] і 21 23 22 22 22 23 i 21 21 27“ | 23 Е 21 21 21 22 
de err ain Gf che ia rls эша ут байын ae Fat ЕЕЕ ОЕК О) 
g Bastin Loose” and "(Eye Like} Funky Music”) enstrumental segues, and shon instrumental snippers {including "Aint i Funky Now" and “The Beverely Ные, Theme”) are nor dicated 
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Date and city 1 2 3 5 б 7 9 0 т 29 ЗО. 31 3 4 6 
Mar Mar Mar Mar Маг Маг Mar Mar Mar Маг Mar Маг Apr Арг Apr 
Tracks Saginaw Chicago Chicago Columbus Detroit Buffalo Louisville Cleveland indarupols WashDC WashDC WashDC Atlanta Atlanta Lakeland 
з Free 1 1 5 3 3 s б 2(B) - 2 - - - 7 7 10 
Starfish And Coffee 2 2 6 4 4 7 3(B) F 3 - - - 8 8 11 
Sometimes |с Snows In April 3 3 7 5 10 8 4(В) б 4 10 4 9 9 9 12 
Eye Love U, Bur Fye Dont... 4 4 8 б 11 9 5(8) 7 - 2 б – 10 seria 
How Come U Dont Call Me Anymore i 6 5 9 7 12 10 6(В) 8 8 11 7 10 12 10 15 
Adore 5 - 1 1 1 1 4(A) 2 1 2 1 1 1 1 1/8 
Under The Cherry Moon - - 2 2 5 2 6(А) б: - - - - - 2 - 
Мепи$ De Milo - - 3 - 8 - 3(A) = - - н = КА > 3 - 
Onehitedions * 0) И ai Ag ORES eae a. Ў 
The Most Beautiful Сіп... = - 8 E 2 - - - - - - - - 5 7 | 
Шош Сор 20 [| S Т. чен баал КОННИ ec ne en на? 
Е н § = р 15 БОС Ете o С-З eee ГҮ СУ Ses 
, Purple Rain - - - - =- 5 8(А) 5 7 - x 8 б - 13 
| Тһе Beautiful Ones - - DER аул - – 2(А) 3 5 4/8 - - 5 - 4 
| Last December = - ap Ee – — 1(B) lee - = - шк. йе - – 
rel Wanna Be Your Lover = а - - - - - - - 2 4 2 - 9 
Do Me, Baby - - - = - Se - - - 3 5 3 = i - 
Diamonds And Pearls - - = - - ы 2, = + 3 = | 3 AR - 3 
Ve Biwi. a eae ee a O 
Condition Of The Heart ыр а= Е - - - - - - б = 2 = - б 
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HERITAGE THEATER 


MATURITY 


By Eric Benchimao! 


1 March: Heritage Theater, 
Saginaw, MI. 


From the first notes of a nearly 15 minute-long version 
of “Rainbow Children,” Prince and his bandmates thrilled 
music enthusiasts with intricate jazz-influenced piano 
solos, funky horn work-outs (courtesy of Maceo Par- 
ker and Parker's longtime trombone player Greg Boyer) 
and rocking guitar solos. Opening with the afore- 
mentioned title track off his latest album and followed 
by “Muse 2 The Pharaoh,” Prince adequately displayed 
how well his latest album would work when perfor- 
med live. 

It was noc until the third track, the instrumental 
title track from the upcoming Xenophobia album that 
NPGMC members in the first few rows realized thar 
they were in store for something special — a Prince con- 
cert comprising of very few hits. Most of the crowd 
had heard parts of Xenophobia, which was played over 
the PA system prior to the concert. These clips were 
only slightly jazz-tinged, with most of the music com- 
prising, of instrumental rock and funk workouts. The 
title track, however, was in the fusion jazz genre and 
sounded like its origins were in the Madhouse con- 
cept. 

Also surprising to many of Prince's most knowl- 
edgeable fans was that the only song played from his 
upcoming Опе Nite Alone album (after which the tour 
was named) was "A Case Of You,” a cover of the Joni 
Mitchell classic, The new song “Avalanche” (described 
in more detail below) sounded like it might also fit well 
on a piano album like One Nite Alone is shaping up to 
be, 

The set list, which was composed of five songs 
from The Rainbow Children and three songs from 
upcoming albums, was heavily weighted in favour of 
more recent material. In fact, not a single song from 
before 1997 was played until Prince launched in "Strange 
Relationship" (from Sign О The Times) approximately 
one hour and ten minutes into the concert. Prior to 
this crowd-pleaser, “The Other Side Of The Pillow” raised 
cheers from fans of The Truth, Prince followed these 
tracks with a trio of covers, “Sing A Simple Song,” “La, 
La, La Means Eye Love U,” and "Didn't Cha Know.” 

Judging by the crowd, however, it was becoming 
increasingly clear that although longtime fans were en- 
thralled by this new, more-musical set list, che balcony 
section was firmly planted in their seats. As if on cue, 
Prince played his first Бопаћае “hit” of the night with 
“When You Were Mine.” 

Although this got many in the upper reaches of 
the Heritage Theater standing, the debut ofa new song, 
“Avalanche,” had the audience back in their seats, 
scratching their heads, Opening with a quote by 
Abraham Lincoln, which demonstrated the late US pres- 
ident’s support for racial segregation, “Avalanche” was 
sung, by Prince in a mournful tone with sparse instru- 
mentation. Prince sounded as if he was sad to have to 
educate the audience as го the truth about this na- 
tional hero. “Family Name” continued the “education” 
of his audience, He renamed a white member of the 
audience "Lynch" and gave an African-American audi- 
ence member the white person's original surname. 

Although the remainder of the show concentrat- 
ed on more well-known songs, it was no less experi- 


mental, Long guitar solos, such as chose in the Santana 
medley and "Апта Stesia” as well as jazz-influenced pi- 
ano playing during Prince's time at two pianos dem- 
onstrated a newfound air of experimentation the likes 
of which Prince fans have not seen since the 1994-1995 
concerts. 

Nota single split was performed by Prince through- 
out the 2 hour and 41 minute show and he remained 
in one black-and-red outfit with no costume changes. 
Very little in the way of preaching was done through- 
out the show, and what was done (primarily prior to 
the “God 15 love" chant after "Anna Stesia’) focused on 
bringing people of different backgrounds together 
through belief in God. 

Not all of the audience was content, however. Pop- 
ulated mostly by white people with the average age in 
the early thirties, many had come to this concert to 
see the hits. One audience member complained after 
the concert, “All! wanted was ‘Purple Rain’ and some 
Hennessey. How could he not play ‘Purple Rain?” For 
the most part, however, even casual fans appreciated 
this wonderfully performed concert even if they could 
not hide their disappointment with not hearing the 
"hits." 

Despite this, the opinions of long-time Prince fans 
were clearly positive. Many expressed the opinion that 
they had witnessed Prince grow into a new, more ma- 
ture musician with the ability to impress the audience 
with intricate musical experimentation rather than with 
sexual innuendo and bump-and-grind dance moves. 
Inan era where explicit sex is commonplace in the music 
industry, Prince seems to have realized that his legacy 
will be for producing challenging music while being 
able to impress live audiences with new interpretations 
of his creations. At the Heritage Theater in Saginaw, 
Prince was able to prove that he is still a musician of 
note. 


PACKED WITH А MISSION 


By Jill Primous 


2 and 3 March: Chicago Theater, 
Chicago, IL. 


THE SOUNDCHECK (2 MARCH) 

Word was sent via email to NPGMC members, 
stating that if you had tickets for any up coming event 
го appear at the venue at 530 рт. At that time you 
were issued a laminate, if your name appeared on the 
list of current members of the NPGMC. This laminate 
you access to the soundcheck and to the afterparty. 
You would also be allowed to bring a guest with you 
for the experience. 

Souncheck access was granted around 6:00 pm 
and lucky NPGMC members were not only treated to 
a soundcheck but to a Q&A session with Prince him- 
self. Prince was overwhelmed with questions and con- 
cerns about the ticket scalping that goes on for his 
shows. He asked the NPGMC members just how many 
of them actually had been able to secure seats in the 
orchestra pit (best seats in the house) and only about 
six people answered. He was clearly concerned about 
this and promised to at least waive the entrance fee to 
the afterparties for che NPGMC members. Prince also 
had a question for the group, should he give “Little 
Red Corvette” to Chevrolet for their soth Anniversa- 
ry? | personally have mixed feeling about that but hey, 
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one must do what they feel is best in the long run. The 
session lasted for about 30 minutes and then folks were 
led our of a side door entrance to wait for the actual 
concert. 


THE ARST CONCERT (2 MARCH) 

Around 7:00 pm, folks were allowed to enter the 
theatre for the concert. We were glad that we didn't 
have to wait long, the weekend was the coldest that it 
has been in Chicago all winter (| need not mention the 
snow). After the body check for cameras and record- 
ing devices, you could then either purchase tour mer- 
chandize or head for your seat. 

For those of you not living in Chicago, the Chica- 
go Theater is one of our finer venues. It was at one 
time a movie theatre and still has some of the original 
architecture, nice gold trim here and there. Perfect set- 
ting for what we were іп store for from Prince and the 
NPG. 

While waiting for the performance to start clips 
of “Xenophobia” were being played over the sound 
system. Without an official announcement, lights went 
dim and you could hear sounds from Maceo Parker's 
sax filling the auditorium from what appeared to be 
an unknown source. A spotlight hit the centre aisle of 
the main floor and you could then see Maceo coming 
toward the stage fram the back of the theatre. Nice 
way го get your attention from the stage because | 
didn't even notice when Prince and the band took the 
stage. 

Maceo’s intro led into the title cut from The Rain- 
bow Children with Prince taking over leads on guitar. 
The spoken words from “Rainbow Children” were spo- 
ken live on the mike by Prince and you knew It was оп. 

Musically, this (and the second show) was one of 
the most powerful one’s I've witnessed in awhile. Prince's 
vocals and guitar solos were superb. | found myself so 
caught up in complete awe of want | was experienc- 
ing. Ас times, | felt as if | was the only person in the 
place, truly “one nite alone” with Prince. 

| will be che first to admit that | was upset when | 
heard about Mr. Hayes’ departure from the band but 
this new band is tight. Prince is definitely continuing 
his efforts to b more assessable (which seems to have 
started at last year's “Prince: A Celebration’). At the 
soundcheck, he was attentive to the questions and re- 
sponded as much as he could. 

On a serious note, Prince also addressed the issue 
of racism during the show. Folks may not want to ad- 
mit it, but racism 15 still alive and kicking in the year 
2002. | know that some folks were uncomfortable but 
this issue cannot be left in the dark. During “Avalanche,” 
Prince displayed a quotation from Abraham Lincoln 
that clearly shows how he (Lincoln) supported segre- 
gation. And at the start of "Family Name,’ Prince asked 
а few people in the front rows what were their names. 
Upon hearing them, he asked a few folks if he “could 
change their names for the night.’ One man was re- 
named “Lynch,” while another person was named 
“Rhodes.” Prince then proceeded to perform “Family 
Name” inserting “Lynch” and “Rhodes” in the appro- 
priate spots. Symbolically, “Lynch” could represent the 
lynching that occurred and still occur even today but | 
won't try го interrupt Prince's meaning. I'm not in the 
position to do so but my own day-to-day experience 
supports the fact that racism is on a comeback (or was 
it just in undercover for awhile?). Enough said! 

Prince seemed very emotional at times during his 
performance, it was clear that he was feeling sorrow 


during “Anna Stesia.” | was brought to tears. Thi 
also some religious overtones but nothing 
powering. He's just spreading the “Truth.” 

The show will leave folks either ina state оѓг 
ment or upset because they didn't hear Princ 
form “Purple Rain,” Prince said at the beginning 
show that if you came to hear “Purple Rain,’ * 
that type of party!” 

The new music is a funky combination с 
fusion with a bit of the older songs as a chas 
were exposed to a funky new rendition of “Ras 
Berec” and that was enough of the old stuff for 

For those of us who want to know, Prince с 
change outfits during the first performance, hi 
pants with one black-coloured leg, while the ot 
was red and a black, red and white top with th 
logo across the front (in banner style). His hair 
(sort of back to che Jam Of The Year tour days), 
down the middle. 

The afterparty was held at the Hard Roc 
Members of the NPGMC were able to enter tt 
frst (and didn't have to pay to get in). We we 
allowed to bring in a guest. 

The party was nice, a lot of Prince music. 
made a appearance a bit later, coming down fre 
VIP area to shake hands with a few of us and wi 
didn't stay long but it was still nice to know | 
been around. We left the place around 4:00 a. 
that was the end of day one. 


THE SECOND CONCERT (3 MARCH) 

The second show occurred on the coldes 
ofthis season, so we didn't arrive at the Chicago | 
until боо pm (didn’t want to stand outside). W 
told after awhile that the soundcheck entry wa 
ably not going to happen this evening. Most fc 
го ро get a bit to eat but we hung around un 
opened the main doors (around 7:00 pm). W 
allowed to go inside but had to wait to be let in 
seating. Prince had nat finished the soundchec 
of the security guards said that Prince had war 
add a third show but it didn't go through. That 
have been wild... Three nights in a row! 

The second show's set was identical to tl 
except that he played “Everlasting Now” insteac 
Santana medley. Another highlight was the а 
of "Pass The Peas” from Prince and Maceo Parker 
also changed the piano segment, playing “^ 
amongst others. He performed “Eye Love U, | 
Don't Trust U Anymore” with such passion. 

Prince invited a couple to dance on stage 
“La, La, La Means Eye Love U.” It was so sweet E 
ny when Prince goes, “You can only dance like 
you have children.” Prince also invited the usi 
stage during “Sing A Simple Song.” Now you | 
understand the majority of the staff are midd 
folks who probably don’t know anything abou! 
music beyond (or before) “Purple Rain, 50 to se 
up on stage dancing their hearts out... Well y 
to be there! This was truly a nice jester. Бег по! 
ever acknowledged their presence in this way. 

Prince did change outfits for the piano se 
He started the show ina black suit (with purple 
pocket hanky). Prince came back for the pianc 
black pants, a black гор with a blue v-neck par 

After the show, Prince's voice came over th 
system announcing the location of the afterparty 
he had already mentioned the location of at 
day's soundcheck), the Park West club. Folks 


to the Park West and again the NPGMC members were 
treated like VIP. We were allowed entry first and were 
able to either stand at the stage area of sit in the re- 
served seats around the stage. Prince's DJ was on stage 
spinning, Again, no performance buta great party! Folks 
seemed to be having a good time jamming to a fine 
mixture of Prince music, spiced with a bit of hip-hop. 
Prince made an appearance at about 1:30 a.m, again in 
the VIP area, kind of looking down at us. He then made 
his way to the stage, kidded with a few of us in the front 
of the stage and did a funky little dance. He left after 
that and at around 2:00 pm, the “you don’t have to go 
home but you do have to get out of here" announce- 
ment came over the sound system апа it was all over. 

Both shows were approximately 2:45 hours in length 
and came packed with a mission. All in all, this was the 
best weekend I've had since the week of the “Celebra- 
tion. 


BELIEVE THE HYPE 


6 March: Opera House, Detroit, МІ. 


THE SOUNDCHECK 

My friend from Chicago came in for the show. | 
was ропе from work at noon, and by 130 pm we were 
eating at the Mexican Town Restaurant down on Bagley, 
We then drove all the way home and dressed for the 
show. We arrived down at the Opera House at 4:48 
рт. There were about 50 people in line and by the 
time everyone was admitted into the soundcheck, the 
number of people was around 200-225, We were told 
that ic was the largest crowd at a soundcheck so far. 

There were two lines outside of a set of double 
doors. Rico was first in line. He was his usual self, loud, 
chatty, and laughing like crazy, So when we get inside, 
everyone sits down, with Rico in the front row and just 
as exuberant as he was outside. He airbrushed at least 
five jackets with images of Prince and the ladies he did 
them for were all around his seating area. 

As we were filing in, the band was doing some 
instrumental doodling. You could hear Prince giving 
out commands and talking, but nowhere to be seen, 
Then all ofa sudden he says, “Who's the drunk in front?” 
That set off a conversation between Prince and Rico. 
Prince said, "Did you know that my image is copyright- 
ed?" He was messing with Rico about his jacket. Every- 
one was cracking ир, Prince said, "What's your name?" 

Prince then told Rico, "You don't even know where 
| am," and everyone is looking around. He said, “I'm 
right behind you.” I'm looking into the sound booth in 
back, the balcony, all over, and no sign of Prince. All of 
a sudden, hunched down in about the 15th row, Prince 
got up and strolled onto the stage behind his body- 
guard. He got behind the keyboards and he continued 
15 Conversation with Rico, calling him up onstage to 
ing, Rico said he's going to sing “Adore,” Prince, Rico, 
and the whole crowd were laughing, making wisecracks, 
ind basically waiting for Rhonda to come back out 
тот backstage. Rico said “shit” at one point, and of- 
ered го put some money he pulled out of his packer 
nto a curse jar, 

Prince said to Rico, "Where did you get that jack- 
t?" "| made it myself,” Rico replied, Prince didn't be- 
еме him, but he insisted, "Yes | did, and | made all these 
anes also." He gestured to all the ladies wearing jackets 


and they turned around to show Prince the jackets. 
Prince said, “We're gonna have to get you all up on 
stage tonight!” Prince said, “So Rico, you can draw like 
that right now?" Rico said, "Yes, I'll do that, give me 
something to draw with and I'll do it right now.” Prince 
said, “Takumi, bring out something for Rico to draw 
with." All of a sudden, Takumi [his guitar technician] 
appeared from stage right with a dusty, dry mop, sweep- 
ing his way towards Rico. There was dust flying every- 
where. Prince was joking about the dust and Takumi 
swept Rico off the stage and everyone sat back while 
Prince led the band through an instrumental, 

Rhonda joined the band and they played around 
with an instrumental for some time. It was kind of a 
jazzy, bluesy thing. Prince walked over to the outside 
of his keyboard area and told Maceo and Greg Boyer 
what he wanted them to do for a horn part. He was 
taping his foot and grooving to the beat that Blackwell, 
Rhonda, and Renato were laying down. 

| was in the fifth row on the left side watching 
Prince strap on his guitar and yell out “Paisley Park,” 
which | knew had been played at the Chicago sound- 
check. Two seconds later, Prince ripped into the guitar 
riffs starting “Paisley Park" and my $100 membership 
to the NPGMC was worth іс that instant. It was a 
magnificent rendition with awesome guitar playing by 
the man. Fantastic! 

After the song, Prince started fielding questions 
from the audience. The sound didn’t carry for many of 
the guests, so | could only hear a portion of the ques- 
tions and you couldn't even hear Prince when he was 
answering a lot of the questions. A woman asked for a 
hug and Prince said he was going to have to ask his 
wife ifit was alright. He then gave her a big one. Anoth- 
er woman asked something, which made Prince ask 
her to join him onstage, and he took her behind the 
keyboards and showed her a verse from the bible. 

By then, | had moved directly in front of Prince, 
four rows back, centre stage. | then shouted out “Prince, 
Prince! He motioned for me to speak and | asked, "How 
many songs has the band rehearsed besides the ones 
you've played at the four shows so far?" Prince answered, 
“About 12." | asked if he was going to do any of them 
tonight and he said “yes.” 

So the last few questions were answered and Prince 
thanked everyone for coming and left the stage. We 
were taken out a side door and started waiting in line 
back at the frant doors. It was 6:48 pm when we got 
back outside and the doors opened shortly after 7:00 
pm for the show. 


THE CONCERT 

It was an awesome show. Prince was in а fantastic 
mood, playing with the crowd and making eye con- 
tact and faces with the first few rows all night. He wore 
a black suit (like the March 3rd show in Chicago), with 
tangerine tie with а cool pattern, and a red handker- 
chief in the jacket pocket. He had a matching hat that 
he wore through the first half of the show. Unlike the 
Saginaw show, he came out in a different ourfir for the 
piano segment, which was mint-coloured pants and 
shirt with matching shoes, He wore a silver chain with 
a NPG medallion. 

The piano medley was extended quite a bit. Dur- 
ing “Girls And Boys," Prince wandered around stage 
with the mike and had the crowd humming along. Then 
he heard Maria in the front row on the left side. She 
belted out an opera style voice along to his singing 
and he had her up on stage while he went back to the 
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keyboards. | know Maria from Detroit Prince gather- 
ings. She took a spot next to Rhonda and sang into her 
microphone. Prince told her she was going to steal the 
show from him, and at the end told her to sit down 
before he was made to switch seats with him. It was an 
awesome moment. 

After a fantastic version of “How Соте U Don't 
Call Me Anymore,” Prince broke into “Anna Stesia.” 
which we all agreed was a very powerful, moving ver- 
sion although much shorter than at the Saginaw and 
Chicago shows. He preached more at the endof“Anna 
Stesia” than in Saginaw, but not as much as in Chicago. 

Believe the hype, ladies and gentlemen. This is an 
incredible show! Once you walk into the soundcheck 
or the show begins, you can forget about everything 
because it's all about the music. What a chance to see 
Prince perform up close and personal. 

The afterparty was in a cool club, kind of crowd- 
ed and pretty unfair on the entrance fee. | had to pay 
the full price. The doorman looked you up and down 
to decide what you were going to pay for the cover, 
That part sucked big time. 

At the afterparty, | saw the two Italian girls that 
go to all the shows. And | mean all the shows. They 
thought the Saginaw, Columbus, and Detroit shows 
had more energy than the Chicago ones. My friend 
said the Chicago one she saw (March 3) was as good 
as the Detroit show. We stayed about an hour and 
split for another Mexican dinner at Xochilmilco’s. 


MESMERIZED 


By Dennis Roszkowski. 





10 March: Palace Theater, 
Cleveland, OH. 


THE SOUNDCHECK 

| got to Cleveland on Saturday afternoon and stayed 
at Mary's house. We hung our, did a little shopping, and 
talked about our plans for the show on Sunday. There 
were nine of us and we had something to eat before 
the soundcheck and waited for the venue to open. Lucky 
for us they let us wait inside the venue so we didn't 
freeze, since it was about 25-30 degrees ош there. 

Billy Sparks told us it would only be a few minutes 
and they let us in at 540 pm. We had already heard the 
band playing “Rainbow Children” while we were wait- 
ing to get in. We got our pass апа Mary and | headed 
down the aisle into the soundcheck. We got in the 
first row on the right side right by Prince, who was on 
keyboards. | asked how he was doing, he said all right 
and | told him that we sure wished we were closer for 
the show. Prince said that before the next round of 
shows begin, there will be changes and all club mem- 
bers will get the best seats. 

| was leaning against the stage and having a brain 
fart, since | was talking to Prince and he was just mess- 
ing with the keys on his piano and watching people 
come in and sit down. All of a sudden, the row of lights 
directly above and behind the band rolled over and 
shined bright white on us, | said, “Wow, that looks just 
like the spaceship in Close Encounters.” Prince said, “Yeah, 
and speaking of Close Encounters, why don't you have 
a seat and relax." Then he started laughing and made 
some crack about me bugging him! 

l asked him what he thought of Rico at the De- 
troit show and he wanted to know if | was collecting 


information for the Internet. So | was in trout 
him immediately, апа he was watching me fre 
to time. It was hilarious! 

Prince started talking to Greg Boyer anc 
He then announced to everyone that Масео ' 
going to be here for the last two shows and Nz 
called in quickly to replace him. So he asked us 
okay if the band ran through some parts for ^ 
practice on. 

Prince went over the beginning of “Avalanc 
explained to Najee that Renato was going to 
times around on the piano and he would like t 
come in after Rhonda and Blackwell started in 
song, playing just up until Prince started his vo 

At some points when he would have Naje 
tice a part, he would ask us if that sounded cc 
we would clap, nod, shout out or approve il 
way. The first time we clapped without him as 
said something to the effect that we didn't hay 
this just for the practice, and someone yelled c 
we were doing it because we appreciated it 

He came over to where Mary and | were si 
one paint and asked me, “Аге you acting uf 
there?” | put my coat over my head and ask: 
“Should | hide under here?" Prince told me, “N 
it off, | want to see what you're doing,” He wa: 
form, cracking jokes with the crowd, At one р 
put on the Hohner Telecaster and the guy nex 
asked Prince how old that guitar was. Prince 
bought this in 1981, and every time | tell peo 
they don't believe me, but | only paid $30 for it.| 
into а gas station and it was sitting there and | | 
it.” The guy who asked him offered Prince 55; 
and Prince cracked up. 

Since Najee had a few questions and Princi 
ed to get everything right, they practiced up un 
before 7:00 pm. Prince asked what time it was 
point, and was told that it was 6:36, and then hi 
ed to know when the doors were supposed ti 
When told 7:00, he said he was going to run thr 
few things before ending. 

People asked questions in between practicir 
риу asked Prince why Blackwell had the plexi-glas: 
sure around the drums. Without missing a beat 
immediately replied dryly, “Breath.” We all cracl 
Rhonda asked, “What was the question?’ and Prir 
her he would tell her later, saying thar it was a clas 

The band went through "The Everlasting 
right from the bridge and Blackwell started the: 
they practiced it about five times over the cour 
minutes. It sounded absolutely fantastic. They 
tle snippets of the Santana Medley, and part of 
La Means Eye Love U." Аг 7:00, Prince thankec 
being so patient with him and he would see us| 

The head of security for the venue got ont 
crophone and told us that since we were alread 
checked but not had our tickets taken, that w 
to go out on the right into an adjoining room, 
we would be brought back in, have our ticket: 
and join all the rest of the people in the lobby 
wouldn't have to go outside, We all thought tk 
great. So we hung outside in the lobby and ta 
seats for the show, which made a somewhat lat 
beginning right around 830 pm. 


THE CONCERT 

“Rainbow Children” kicked it off again. бее! 
for the third time shows me what a great oper 
has become. "Xenophobia" amazes те. just kee) 


ing my head, remembering Prince jamming with that 
guitar. "The Other Side Of The Pillow" showcases his 
incredible vocals. His range is fantastic and the sound 
was better from where | was sitting than what | heard 
in Saginaw and Detroit, making it even more interest- 
ing to listen to. His vocals were also outstanding on 
"La, La, La Means Eye Love Ш" and a lot of fun on “Take 
Me With U" and “Raspberry Beret.” He has worked the 
last two into a perfect pair, singing full versions and 
making them a little funkier. 

"Avalanche" had a big impact on the crowd and 
It is а song to think about, having as much impact as 
U2 playing "MLK" or “Pride” in concert. The guitar at 
the end of "Family Name” is so wicked. 

Now the piano medley... Wow! He came oucalone 
and did about a minute and a half of “One Nite Alone.” 
It was excellent. Then he does a complete version of 
“Adore.” When he did the verse where it said, “| only 
hear the sounds of heavenly angels,” he asked, “Don't 
you need it?” It drove the women in the crowd crazy. 
Then he sings, "You can burn up my clothes, smash up 
my ride.. Well maybe not my ride,” and then sang, “That's 
okay, I'll just buy you another one. | was just kidding 
about the ride, You can smash it up! Don't cry, don't 
cry baby.” Women were shouting out "| love you, Prince” 
and screaming. It was wild. 

On "Nothing Compares 2 U," Prince got to the 
one line, "All the flowers that you planted, sugar, in the 
backyard,” then broke the song down and announced 
to the crowd that he was amazed when he wrote the 
remainder of the line and exclaimed, “Can you believe 
it... All died when you went away.""The flowers died... 
Man, that is deep,” He then continued with the rest of 
the song after shaking his head in disbelief over the 
thought of writing a line like chat, Іс was a memorable 
Prince moment. 

Then, of course, the band was out with him for 
the great rendition of "How Come Ш Don't Call Me 
Anymore,” This is such a workout. He did the majority 
of the song from behind his keys, and then broke it 
down after getting centre stage, asking the question, 
“Why can't you call,” while incorporating a whole rap 
about calling or not calling him into the rest of the number, 
while the band absolutely kicks it out behind him. 

He blew it out the wall on “Anna Stesia,” He really 
felt this one and the crowd was into it, chanting along 
and giving a roaring applause as the show ended. After 
the house lights came up, Prince appeared on the left 
side of the stage with his coat on, and shook some 
hands before exiting for good. 

The show lasted from say 8:30 until 10:57 pm. "Аппа 
Stesia" was 12 minutes long. And the piano portion lasted 
32 minutes (from 10:13 until 10:45). There was no 
afterparty announced, 

From Saginaw to Detroit, from Detroit to Cleve- 
land, it has been my pleasure to inform you that | have 
seen the funkiest man in the land, and his name is Prince. 
See the show and be mesmerized, | sure was! 


THE THREE FACES OF PRINCE 


29, 30 and 31 March: Warner Theater, 
Washington DC. 


How long had it been since Prince came to Washing- 
ton DC for a live show? Too long in all of our opinions. 


40 


OK, | admit it, we are spoiled brats here, and the Easter 
holiday weekend ahead had the promise of even more 
gifts in our basker. 

Three nights of shows, two soundchecks and one 
afterparty later, Prince left this town wanting more and 
making plans to see him at later One Nite Alone dates 
as well as at the “Celebration” in June. 


THE ARST CONCERT (29 MARCH) 

One of my favourite quotes fram Under The Cherry 
Moon is “midnight” said in just the right sighing way 
by Mrs. Wellington to Christopher Tracy. So to say | 
was anticipating an incredible show at midnight on Fri- 
day (29 March) would be a vast understatement. 

Two things made Friday unique. One was Prince's 
crystal clear, stellar singing voice that night. I've lost count 
of how many times I've seen him live, but | guesstimate 
it is around 50. | have to say of all those times | have 
never heard his voice as beautiful as it was that night. 
Exquisitely delivered songs like “Mellow,” “The Other 
Side OF The Pillow," and “Avalanche” could drive a 
hardened man to tears. | believe the break between 
the One Nite Alone dates allowed his voice to be at 
that perfect level that night 

The second Friday highlight was the guitar play- 
ing. Allweekend he worked Takumi [guitar technician] 
like a dog fetching and tuning his various instruments, 
but that night Prince put his body and soul into his 
playing and delivered some particular good solos. 


THE SECOND CONCERT (30 MARCH) 

Friday felt like a rehearsal, a mere warm-up for the 
tour. Saturday night (30 March 30) was party night. | 
repeat, Saturday it was on. His energy that night was 
explosive, And as much as he gave, the audience gave 
back 10 times more. That night will live as one of the 
top concerts of my life, if not the сор. 

As an example of his performing frenzy on Satur- 
day, check this out: He sat down for the piano medley 
and sailed smoothly into “Adore” with a cocky look оп 
his face. He was feeling іс that night and closing his eyes 
for the majority of it. He got to the part where he's scream- 
ing for her to take everything, destroy everything. He 
didn't care. Eyes still closed, he leapt up from the piano, 
knocking over the bench. He begged her іп a scream to 
“smash his ride.” He repeated it again, then again. And 
then his eyes flew open, he stopped dead cold. And you 
could've heard a pin drop in the theatre, that just mo- 
ments before was moaning and screaming for more. He 
turned around, walked to the back of the stage, then 
turned back witha “what the fuck?” expression that threw 
the audience into spasms of laughter. Strode back to 
the piano, purposely opened his lyric book, and found 
the song. Located his place. Read the lyrics to himself 
slowly. Then sat down, struck a chord, and said, “Well, 
maybe not the ride.” Much audience laughter drowned 
him out then, Embarrassed and coy, he continued, “OK, 
definitely not, not the пае, Yeah, you cannot smash up 
my nde, l'Il- I'll buy you another one. But not my Porsche,” 
And then adroitly finished up the song to a very long 
and thunderous standing ovation. 

Now, I've seen Prince pull an act many a time and 
pretend to be lost in the musical reverie or throw a 
James Brown-style tantrum, Бис this was unlike any- 
thing I've witnessed before. He was just so feeling it 
that night. 


THE THIRD CONCERT (31 MARCH) 
Sunday, March 31, was like a twin on Saturday. 
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Prince's mood was still exhilarating though his body 
seemed to be letting him down. Instead of his usual 
heels, he had on platform white “moon” boots and he 
did a lot less dancing and running around. But that 
was OK with us, we came to dance and dance we did 
as seven different members of LoveSexyDC (myself in- 
cluded) were asked at various points to join him onstage 
that night. 

Sunday night was also special because of a guest 
appearance by Carlos Santana. Also, having Najee in- 
stead of Maceo that night definitely brought a differ- 
ent flavour to the night. Najee on flute dueting with 
Prince on “Nothing Compares 2 U" is a beautiful thing 
to hear. How can | convey how incredible the Satur- 
day and Sunday night shows were to those who weren't 
there? Words are failing me. 

The afterparty was held at the 2K9 Club, Not much 
го say on this пр. Prince did show eventually. The only 
other celebrity there was Debbie Allen, choreographer, 
director, and actress, 

Trevor did make a point while | was waiting in the 
club's line to come up and make sure everyone with а 
VIP laminate was admitted for free and asked us if we 
were all being taken саге of properly. l'm not sure if 
this was because of complaints the last time Prince was 
in town and did his party ac that club. Or if Trevor had 
been instructed to check up on things. 


THE SOUNDCHECKS 

In my opinion, the soundchecks were the high- 
light of the entire weekend. And believe me | don't 
think much can top his musical performances of the 
new material! As the title of this story relates, we saw 
many versions of this Gemini that weekend. From rowdy 
rocker to mellow jazzman to playful jokester to stern 
disciplinarian, we witnessed many of the traits that bring 
together fans of all kinds from around the world to 
this man’s shows. 

At Saturday's (зо March) soundcheck we got the 
gift of music. It was in а word “bliss.” As we filed in, we 
took our seats quickly and quietly. The mood was rev- 
erential, I'd even say church-like. He played us beauti- 
ful versions of “Beautiful Strange” and “Extraordinary” 
(which he referred to as “Extra"), He even commented 
on how quiet we all were. All of us just stared back into 
his large, liquid eyes. No one wanted to break the mood. 

At Sunday's (31 March) soundcheck we рог the 
gift of speech. As we came in, a woman put a CD next 
to his microphone and when Prince strode out he im- 
mediately saw it there. Picked up and asked whose it 
was. The woman replied it was hers. He sternly asked, 
“Come and get it.” And held it out for her. She did not 
move a muscle. He asked again. Then a third time. Then 
Trevor took it from him and brought it to the woman. 
All the while she was going on about what was on the 
CD and how she added lyrics to one of his songs. The 
audience was shushing and booing her. But Prince ad- 
monished them to "be nice.” 

From that point on the soundcheck became an 
open forum for questions. Whenever there was a pause 
їп the music, people had the opportunity to shout out 
a remark or inquiry. | was right up front so took the 
chance to ask when we'd get details on the “Celebra- 
tion.” He replied he did not have any yet, but was wel- 
coming musical guest suggestions. My friend Maria yelled 
out, “Madhouse,” which was greeted with applause. But 
he shook his head and said, “No, that was а trick. There 
was never a Madhouse.” 

| was very pleased that Prince also took time to 


speak with my friend's Donny English's daughte 
any. This was her frst concert and she is in gradi 
She asked him would he release an album fort 
Before he replied, he took along pause. Thent 
fully said, “My next album will be for children: 
noted that the current one was fine for kid: 
and asked what Epiphany listened to at home 

Another person asked about releasing : 
bum. Prince said, “We're working on it” Thel 
slyly added, “I hear there is one already out fror 
go. A bootleg.” Prince also took the time to € 
my friend Ronlyn Dandy and accept a messag 
created by her students in her seventh grade |! 
class, He read their comments to himself and 
genuinely touched, placing the board on top « 
ano, next to his lyric book. 

During his talks, he apologized for the lat 
the start-time and said he had been аг the К 
Hall. He asked if we'd been to church thar day 
Sunday). About half raised their hands. One lac 
out, “This is our church.” He was taken aback 
for a second and then began to chuckle, "UI 
not church.” He shook his head, and repeater 
laugh, “Ya'll, this is not church.” You know we wer 
ing too, but who 15 he fooling? 


SANTANA SHOW (1 APRIL) 

After the Sunday show, | was so hyped | 
want co go home. However, since the planned af 
was cancelled, | did. | went straight online and 
tickets го the Santana concert in downtowr 
ington DC at the MCI Arena for Monday night. 
| needed a little something to bring me dow: 
off this musical high. 

Since | waited so late to buy tickets, apy 
the опе | purchased was in the VIP/Guest sex 
stage left and had just been released at midn 
sale. | пригеа it out quickly when | was prett 
alone in the section for the opening act of The 
and then joined by the Wailer’s friends and fi 
well as a few people with Santana VIP and ba 
passes, 

Shortly after Santana's set began, Greg Boye 
in from backstage left and stood near me. He ¢ 
а long “hmm, where do | know you from” loc 
returned. | did not recognize him without a 
But | quickly put two and two together when 
joined shortly after by Renato and Rhonda. 

At this point | was engrossed in Santana’ 
and stopped paying much attention to my imr 
company. A bit later! witnessed Trevor еѕсого 
and Tina Graham with another well-dressed olde 
an to the soundboard towards the back of tł 
Could a Prince guest appearance be far behir 
put that thought aside and back into the Santana 

During the show, Santana did not talk ver 
Though he did make a point of saying he hi 
Prince in concert the night before and Michae 
practice at MCI that afternoon. Santana not 
witnessing both was inspiring and chat taleni 
calibre makes you aspire to their level: He elat 
that people like these have very high standa 
make you better because of it just by being 
company. He urged us all to surround oursely 
people like that. 

Santana also commented on what he cc 
the two evils of this world, polities and organi: 
gion. | wondered at this point what Larry С 
thought of his remarks. He also spoke briefly of 


lapse of the Twin Towers and the great opportunity 
for rebirth chat it brings. 

A bit later | noticed the two gentlemen seated near 
me whispering and pointing to their right. Now these 
guys were die-hard Santana nuts who had flown in at 
great expense for the show, so | knew it must have been 
something pretty big for them to take their eyes off 
their guitar gad even for a second. Slowly | turned to 
my right just in time to see Mani and Prince looking 
over and they then quickly ducked behind some stacked 
bleachers. 

| turned my attention back to the performers, or 
tried to. | again saw movement at the corner of my 
right eye and glanced to again see Mani and Prince 
peeking out from behind the bleachers at us. This peek- 
a-boo game happened about three more times and 
the couple seemed to be in great spirits and having a 
great laugh. 

Then it turned ugly when concert-goers in the 
upper section caught sight of Prince and rushed down 
го get a better look at him and take photos (cameras 
are allowed at Santana shows). Trevor went nuts try- 
ing to grab and block the cameras and arena security 
was Called in. 

At that point, Prince and Mani kept hidden back- 
stage until Santana completed his set. When he left 
the stage, Prince came out and they shook hands, ex- 
changed afew words and then Santana returned onstage 
for the encore, 

Then Prince ran from the back up to Renato (next 
го me) whispered in his ear chat they were leaving and 
ran back out. For the record, Prince had on a burgun- 
dy-coloured silk pants ser with matching high heels, 
heavy gold chain, and long black coat with very high 
collar. 

So that was it, по guest appearance onstage at 
the Santana show but a thoroughly eventful evening 
and long weekend. 


FUNK OVERLOAD 


By Matthew М, (the Atlanta hat guy) 


3 and 4 April: Symphony Hall, 
Woodruff Arts Center, Atlanta, GA. 


5 April (am): elevenso, Atlanta, GA 
(aftershow performance). 


THE ARST SOUNDCHECK (3 APRIL) 

| arrived at the venue at 10:30 am, and not much 
was going on. Prince's tour bus was parked our back, 
along with one 18-wheeler from which the crew was 
unloading the equipment. The only surprise there was 
three gear cases labelled “Larry Graham” were removed, 
which immediately made me think that “The Everlast- 
ing Now" was going to be in the set list. (For the record, 
Larry did not show up). 

| arrived extra early because this was the frst show 
with the "пем" way of purchasing tickets for NPGMC 
members. | was expecting chaos, but surprisingly things 
went very well, By 3 ртт, there was well over 100 NPGMC 
members waiting in line, and one of the Atlantamem- 
bers, Stephanie, thought it was a good idea to make a 
list of who was there first, so that when we got in line, 
there was no cutting of the line, This seemed to work 
out very well, 

Аг 530 pm, they began to ler the NPGMC mem- 


bers in for the soundcheck. In the background, you 
could hear the band playing an instrumental version 
of "A Case Of You.” The process seemed го go very 
smoothly. You did not receive a ticket stub, but a pur- 
ple armband instead. If you purchased two tickers, you 
only received one VIP pass (even if both tickets were 
for music club members), We were not searched аг all, 
and | proceeded into the soundcheck. 

As | walked into the very small arena, Prince was 
sitting іп the 15™ row singing “Extraordinary.” Most 
people did not even recognize him out there by him- 
self. For the ladies, Prince was wearing black pants, a 
white turtleneck with black stripes, and get this, black 
sandals. He looked very good, with very little makeup 
on. Also, this soundcheck stayed a true “soundcheck” 
throughout. There were no discussions about cur- 
rent events, Prince worked very hard at teaching the 
band a new song. They played “Extraordinary” twice, 
saying that it will replace “А Case Of You" on Thurs- 
day night (second Atlanta show). Najee played a very 
long solo on this song. They then played the intro to 
“Mellow.” 

The next 25 minutes was very interesting, with 
Prince teaching the band a new unnamed song with 
Rhonda on vocals. It seemed as if Najee had not yet 
heard this tune, and they were working on his part. It 
was a very soft ballad. They said the song was to re- 
place “Didn't Cha Know" on Thursday (it didn't hap- 
pen). Prince eventually took the stage and did an in- 
strumental of "She Loves Me 4 Me." He asked us if we 
watched the Oscars, and then began to make fun of 
some of the winners, getting all teary-eyed, saying, “| 
would like to thank everyone...” He was in a very play- 
ful mood all night. He commented several times that 
it was very cold on stage, continuously trying to warm 
his hands. They then went into “The Everlasting Now" 
and worked on the last part of the song several times. 
Prince then took off his wedding band, and went into 
a full version of “Joy In Repetition.” | could have gone 
home at this point! They then did a funky blues ver- 
sion of “Paisley Park,” with several audience members 
(including me) on stage to sing the chorus, which eve- 
ryone forgot. Prince even changed the lyrics to reflect 
how “he hoped the chorus knew their part.” One of 
the guys on stage had just come from working at the 
hospital, and was still in a suit. Prince commented how 
nice it was to have a business man on stage, and was 
impressed to find out that he actually had a doctor on 
stage with him. Parts of "Family Мате“ and “Rainbow 
Children” were toyed with as well. 

As the soundcheck ended, Prince obviously was 
concerned about the sound and went out and tried 
to listen to the sound coming out of the front speak- 
ers. He asked us what we thought, and | jokingly said 
that his guitar was too low, so he cranked it up really 
loud, played a quick solo, and then gave me his guitar 
pick, saying, “Give this to your grandkids.” The sound- 
check ended a little after 7 pm. 

Неге is the only complaint of the night. When 
the soundcheck ended, the venue staff told us we all 
had to go back outside to be searched. We asked how 
were we to keep our sears, and we basically had to rely 
on the “honour system.” We were ushered outside the 
venue, just to be lec back in like a heard of cattle three 
minutes later. About 95% of us got back to our seats 
from the soundcheck, but a few people who missed 
the soundcheck tried to take close seats upfront that 
were already occupied. After about 20 minutes of bick- 
ering, and having the Atlanta Police negotiate with them, 
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they ended up moving back a few rows to empty seats 
that were not taken during the soundcheck. There was 
absolutely no reason to make us go outside, to come 
right back in. Samnation (from the NPGMC) was walking 
around, and he said tomorrow night we will go in one 
time, and stay there all night. 


also jokingly said he was “sleazy” and that пот 
where he goes, there is always “one of them." 
During “Family Name,” Prince asked sever: 
ple what their last name was, and renamed the 
asked me mine, and said, “That's а nice Irish пап 
now you are Blackburn.” He asked if | liked “Black 
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е THE ARST CONCERT (3 APRIL) 


The actual show started shortly after 8:00 pm, with 
the house lights still on. Najee came out into the audi- 
ence, playing "Rainbow Children,” working his way onto 
the stage. The lights went out, the curtains came up, 
and the magic began. Prince came out wearing black 
pants, silver heels, a long squared-off white dress shirt, 
with a prey vest that was very high up on the neck 
(very Asian-like). He changed his costume before 
"Adore." He came out in a black shinny spandex suit 
with red piping, with one sleeve half black, half red. He 
also had one black shoe on, and one red one. He was 
also sporting a red hat that he eventually threw into 
the crowd. 

Before “Xenophobia,” Prince said, “IF you came to 
get your Purple Rain’ groove on, you came to the wrong 
place. Last | checked, it ain't 1984 anymore.’ During Xen- 
ophobia,” Prince motioned that Renato’s keys were so 
hot that he was going to pass out. He turned his back 
to the crowd, and then fell right into the crowd, with 
the front row lifting him back up onto the stage. When 
he got his composure back, he fell right back into the 
crowd. 

Atone point, Prince made a joke about Greg Boyers 
trombone playing, saying that it made him want to 
dance like his uncle. Prince then broke оис with this 
very painful looking dance like he had just fallen down 
seven flights of stairs. Very silly. 

Prince pulled my friend Stephanie up to sit on the 
pillows during “Mellow” and *1+1+115 3.” All сап say is 
that she loved every minute. Enough said. During “Mel- 
low,” when he sings, “You can watch a tape of this mel- 
low afterparty, Macy and Common were there,” he 
changed the lyrics to say, “Usher and Chilli were there." 
| shall assume chat they were both in attendance. | did 
see DVS before the show in the lobby, as well as Baby 
Norman (the host of NPG Ahdio Show 6). She also 
danced on stage at the aftershow at elevenso in Nov 
2000). 

During “Mellow,” Prince went to drop the mike, 
and then kick it back up like James Brown, but it fell 
straight to the floor, He improvised quickly, by very 
seductively approaching the microphone as if it was a 
woman in his bed. Every girl in the front row was hop- 
ing he would drop the mike again and again... 

As the band started “1+1+1 15 3,” Prince immedi- 
ately called out, “On the 1," and the band stopped. 
He then pulled a woman on stage whose outht was 
adorned with concert tickets and other photos of 
Prince. She had printed out images on that paper that 
can then be ironed on to clothes. Prince comment- 
ed, “You worked hard on that outhr, so I'm gonna 
show it off.” He had her dance ina spotlight, and then 
he asked me to come on up and dance with her. We 
danced for a while, then Prince pulled up another girl 
and guy to continue. Our new male dancer was a bit, 
how shall | say... drunk. He did several splits and then 
did some push-ups, or some type of floor grinding! 
Prince shockingly asked him to repeat his moves, and 
the guy јиѕс breaks out three splits. Prince asked how 
many Heinekens he had that night, and proceeded 
to warn the crowd, “This is your brain on beer!” Prince 


Rosenbloom?" | said, “What about Nelson?’ He 
and walked away. 

Before the Santana medley, Prince said how 5 
joined him the other night on stage in DC. Prin 
he couldn't play the medley that night, because 5 
would have torn the roof off, and Prince was tr 
keep his job. 

Prince really joked around with the lyrics 
“Adore.” When he sang, "You could smash up m 
he then went on about how she could smast 
and he would just buy her another. She wants a 
and Prince said, “That's kinda steep,” but then \ 
laxed he said he would buy the Lexus. He also: 
wanted to be “your brother, your mother, an 
father's old girlfriend.” At the end of “How С 
Don't Call Me Anymore,” Prince joked that wea 
his phone number, it was "777-9311." 

At the end of the show, Prince talked abo 
the NPGMC members were in all the good se 
said, “They believe enough in me to deliver the 
they want, and | see to it that they get the best: 
have to admit, the new way of buying tickets к 
when he asked for the Music Club to make wi 
were all in the first 5 rows. 

This was the second show of the One Nit 
tour that | have seen. | have to say, this show wa: 
better, because Prince was really in a great moc 
like the additions of “| Wanna Be Your Lover,’ “| 
Baby,” and “Diamonds And Pearls.” | did miss | 
“Опе Nite Alone.” It was also cool that during 
ano segment at this show, they moved Princ: 
board to the middle of the stage. There was по ат 
or afteparty, but a rumour was floating arour 
tomorrow night would have an aftershow at el 
(where he played in 2000). 


THE SECOND SOUNDCHECK (4 APRIL) 

lattended the soundcheck before the secon 
as well. | cook my front row centre stage seat a: 
and the band were jamming. Prince's first wore 
“Why you got a pen? What аге you writing?” 
was writing the set list, and he said in a police z 
morous way, “You are making me self-conscio 
gonna write, first he scratched his butt, then he 
someone's hand...” He then asked the ѕесипс 
to take my реп. | thought about it, and | kne 
when Prince does interviews, the interviewer is 
lowed to record the conversation, or take ап) 
So basically, Prince treated me like a professior 
nalist. Therefore, out of respect for him, my rev 
only focus on the songs played, and not his о 
there were any mistakes, etc. 

During the soundcheck, two members 
NPGMC got on stage to play guitar. The first; 
done so at the Louisville show | was аг, and t 
stage with the confidence of a rock star. He 
the Horner, then went over to the band a wh 
some instructions, and then started playin, 
Rollercoaster.” It was amazing; the NPG con 
backed him up. Prince yelled our, “Hey, you t 
steal my set? Play something you wrote!” F 
jammed for a good five minutes, politely aski 


| 


could use the foot pedals, and he was amazing. Prince 
called out from the back of the club, “...on the опе!" 
and the NPG with its new lead guitarist stopped the 
jam perfectly. Very tight. As the guy was leaving, Prince 
asked if he had a band, and he responded, “Dishwater 
Blonde... Can we play at the Celebration?” He has 
my vote. 

During the soundcheck, they played “Calhoun 
Square,” "Dolphin," “Extraordinary,” and a few others. 
Then we had a discussion about the crisis in the Mid- 
dle East. A good portion of the soundcheck was spent 
with people thanking Prince for the inspiration he has 
given them, 


THE SECOND CONCERT (4 APRIL) 

The actual show was very similar to the first night. 
“Extraordinary” did replace “A Case Of You," andanew 
song maybe called “2 Heads R Better Than 1" was add- 
ed to the set. The piano segment was fantastic. Prince 
added, "The Most Beautiful Girl In The World,” “Con- 
dition Of The Heart,” and “Do U Lie” to the piano por- 
поп. 

During “Adore,” Prince continued to pick on lo- 
cal celebrity Usher, saying that Usher was in the pas- 
senger seat of the ride that рог smashed, bur it was 
OK, because Prince would write Usher a song, and the 
royalties he would get from it would pay for the car. 
He also joked that his girl's sweater was on inside out, 
implying that Usher got some play... Some guy in the 
audience kept repeating what Prince was saying, and 
at one point, Prince looked out at him and said, “The - 
гар - was - on - the — outside.” | think the guy took the 
hint and shut ир. 

During "How Соте U Don't Call Me Anymore,” 
Prince said how the girl in the song was making “a black 
man want to be funky,” and then Prince handed the 
mike to John Blackwell, who belted out this "heeeyyyyy!" 
in falsetto. Prince came to the front and did the exact 
same thing, and then looked at me and said, “You wanna 
do опе?" | said “yes,” and he then said, “Girl, you mak- 
ing a white boy want to be funky too!" Prince gave me 
the mike, and | copied Blackwell's solo with the same 
“heeeyyyyy!” Prince cracked up, the crowd went wild, 
and he said, “You da man..." 

The second leg of the tour was remarkably differ- 
ent. The entire feel of these shows was much more 
relaxed. This was reminiscent of the Hit 'N' Run tour 
fram 2000/2001, Prince deemed those shows as "ге- 
hearsals,” and as the tour progressed, the band became 
much tighter. The same applies to the One Nite Alone 
tour, The Louisville show seemed very structured: the 
band follow Prince's lead, and the band worked very 
hard, By the time the NPG came to Atlanta, they seemed 
much more comfortable, and there was much more 
humour on the stage. 

During the second leg, Renato stood out more. | 
left the Louisville show not knowing what to think of 
him, but the second time around | was blown away by 
his talent. | always thought Mr. Hayes was great, but 
Renato is a welcomed addition to the band. He plays 
with such enthusiasm and plays “sounds” rather than 
“notes.” During some of the soundchecks, while Prince 
was speaking with the NPGMC, he would “play” laughs 
or screams on his keyboards, 

There were also costume changes during the sec- 
ond leg of the show, as well as his piano was moved 
to centre stage during the piano medley. Prince him- 
self seemed much more relaxed, as if he had nothing 
to prove. His crowd interaction was at an all time high. 
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The biggest difference between the two legs of 
the tour was the organization for che NPGMC. | can- 
not begin to say how much more organized the staff 
from Paisley Park was, They made sure that only NPGMC 
members got into the soundcheck, and we alone had 
the best seats in the house for both the concerts and 
aftershows. During one of the soundchecks | соіа Prince, 
“Thank you for changing the system.” He replied, “Thank 
you for being patient.” It was well worth іс. 


THE AFTERSHOW PERFORMANCE 

During the soundcheck, one of my friends called 
me to say that elevenso, a club two blocks way from 
Symphony Hall, emailed that Prince was to play there. 
This was very scary. | was very concerned as to how the 
NPGMC was going to get in, since this club is one of 
the best in the city. 

When the concert let out, we ran the two blocks 
to the club. І frequent this place a lot, and the atmos- 
phere 15 a little snobbish. | had a feeling this was going 
to be a disaster. When | got to the door, the line was 
about зоо people deep. І went to where the normal 
VIP line is (there was one guy trying to get in), and | 
showed the bouncer my NPGMC Pass, and he let me 
right in! My jaw dropped. 

As | went in where the cashier was, there were 
two lines, one for paying customers, and the other was 
free admittance for the NPGMC. | was in shock. It got 
even better. | get to the dance floor, and it was roped 
off, with the front half reserved for NPGMC only! The 
club was completely packed, except for the best seats 
-= they were all for NPGMC. Samnation (from the 
NPGMC) was standing there, and | just went over to 
him and gave him a hug | asked how he did this, and 
his reply was, “You win some, and you lose some, to- 
night we won." He told me that they got the whole 
thing organized that afternoon. Let's put it this way, it 
was so organized, that | forfeited a front row spot to 
go around and thank everyone that worked at Paisley 
Park. 

Prince and company showed up about an hour 
later, Someone already posted the set. Renato was awe- 
some. | love how he plays “sounds” rather than “notes.” 
He brings an amazing feel to the show. Prince sang a 
very fast, funky version of "Dolphin," but instead of singing 
the word “dolphin,” he would sing, “Atlanta G-A!" Very 
cool. Someone kept taking Prince's picture, and he very 
politely asked for them пог to. They kept doing it. It 
was so rude. | honestly thought he was going to turn 
around and leave. The person was so rude, that while 
Prince was saying, “Please don't take my picture,” the 
guy took one. Prince pointed him out, and | think se- 
curity did their thing, 

This was the best aftershow | have ever seen, It 
was a lot of the concert all over again, “Extraordinary,” 
“Rainbow Children,” "The Other Side Of The Pillow," 
“Love Rollercoaster,” "The Ballad Of Dorothy Parker,” 
and "Тһе Everlasting Now.” The non-NPGMC attendees 
looked very bored, and obviously wanted “Purple Rain,” 
but he made some new fans with “Everlasting Now,” 
The NPG really was tight during this version. The show 
was about an hour and a half. 

In summary, Prince played basically five concerts 
in 48 hours: two soundchecks, two concerts, and one 
aftershow, | think | heard every song the band knows! 
Atlanta basically got a "Prince: A Celebration, Atlanta 
Style." | have a strong feeling that my ears will still be 
ringing when | get to Paisley Park in June — this was 
some serious funk overload! 
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IN COMMAND 


By Troy Motes 


6 April: Youkey Theater, 
Lakeland Center, Lakeland, FL. 


Prince performed at the 2,186-seat Youkey Theater, 
which is just опе part of the Lakeland Center, Prince 
last played in Lakeland in April 1985 on the Purple Rain 
tour at the 10,000-seat Jenkins Arena, which is also 
part of the Lakeland Center. 


THE SOUNDCHECK 

We arrived at the venue at about 3:00 pm. There 
were probably about twenty NPG Music Club mem- 
bers in line already. At around 5:15 pm, they slowly 
started letting us into the theatre's lobby. They checked 
your picture ID and marked your name off a list of 
people who had bought the premium passes on the 
Internet. Every member was given an NPG Music Club 
laminate, and you could purchase a lanyard to hang 
it on for $3. You and your guest were also given a 
wristband to wear. The first thirty or so people were 
given an orange wristband, and the remaining club 
members were given blue wristbands. The orange wrist- 
band meant that you were allowed to sit in the or- 
chestra pit at the very front of the stage. 

As we waited to be let into the theatre for the 
soundcheck, Prince and the NPG started playinga won- 
derful rendition of “Power Fantastic.” Of course we 
were still in the lobby and couldn't see them аг all, 
but we could hear the music perfectly. Najee was prob- 
ably playing the flute, and it was very close to the stu- 
dio version of the song. This is one of my all time fa- 
vourite Prince songs, and it was chilling to hear it live. 
I'm not aware of any concert where Prince had previ- 
ously performed this song, so this may have very well 
been the first time fans have heard this song live. They 
jammed on the song for a little bit after they finished 
the regular version of the song. 

Finally, we were let into the theatre at about 6:00 
pm. We had to go down the aisle and into a little 
room in the backstage area, when we finally came out 
up front in the orchestra pit. | was in the second row 
slightly to the left of the stage, probably about six feet 
from Prince when he came to that side of the stage. 
The first two rows were in the orchestra pit right up 
front, the others were several feet back. 

Prince and the band were onstage jamming on 
an instrumental version of "The Work — Part1” as we 
came in. This is not one of my favourite songs, but it 
was extremely funky live as Prince jammed on his gui- 
гаг, Prince was wearing red pants and along shirt with 
sandals on. It was funny to see him without his trade- 
mark high heels, and with his toes exposed. When 
the song was over, Prince said something like “how 
are y'all doing, nice weather you have here.” A guy in 
about the 3' row took the initiative at this point to 
yell out, “Let's thank the man for treating his fans right 
and putting us in the best seats!" Everyone gave Prince 
a huge round of applause, and he seemed genuinely 
touched. Prince asked how many people were mem- 
bers of the music club and the club members raised 
their hands. Someone said they were recruiting new 
members, and Prince said, “So you're recruiting, huh?" 
Не asked how many people bought the The Rainbow 
Children CD online from the club, and how many peo- 
ple bought it in the stores. He then asked how many 


people downloaded it off the Internet far free ( 
you gor it from a file-sharing service and пог! 
club). A few people obviously didn't follow 
meant here and raised their hands. He then 
said, “Security, drop the nets on them!" 

After this, people started calling out titles 
they wanted him to play, and one guy mentio 
Hate Ш” Prince said, “I'm пос going to play ‘Е 
U, because | don't.” Someone yelled out “Joy 
попоп” and Prince pointed to the band, and 
the song. It was an instrumental version, as F 
sing any of the lyrics. He said something like F 
want to play the entire song and spoil it bec 
Was going to play it that night (but he didn’t 
After the song people started yelling our me 
titles, and someone mentioned “I'm Yours” | 
first album. Prince played a bit on his guitar a 
said he didn’t even know if that was right bec 
couldn't remember the chords. People contin 
ing out titles, prompting Prince.to say, “WI 
look like, a jukebox?" 

Atsome point here, Prince asked апус 
a good place to have an afterparty. This рп 
several of us to speculate that there prababl 
going to Бе ап aftershow, since Prince apparent 
have anywhere lined up to play. Prince kept r 
behind his shirt and pulling his pants up all du 
soundcheck, and he made a comment that F 
were falling down. During “The Ride,” Prince ar 
some lines that he was staying in а hotel “ 
Mickey Mouse” (Lakeland isn't far from Disney 
As he played a guitar solo during the song, 
having to pull his pants up and he smiled eve 
he did. 

One fan asked when he was coming to 
and said she had came all the way over from | 
Prince smiled and said, “Since you came here, 
saying now | have to go over there?” Someor 
about the CDs that would be sent out by t 
and Prince said the first CD for 2002 would 
out to members “in about two weeks.” Some: 
asked if it would be the Xenophobia album, ani 
said по, it would be “something else.” 

The songs Prince played during the sour 
sounded remarkable live. “Beautiful Strange" 
and old favourites like “Paisley Park” were ‹ 
crowd pleasers to his hardcore fans. Songs li 
Ride” and “Peach” benefited from some cool 
vised keyboard parts by Renato. 

Near the end of the soundcheck, Prince 
we had any suggestions on who should play 
year's celebration. Several artists’ names wer 
out that Prince expressed interest in, includiny 
Wooten, Bernard Allison, and George Benson 
one called out Lenny Kravitz's name, and Prit 
they were friends, but Lenny always sends hi 
bill every time they jam together. A guy in tt 
row yelled out “I'll play” and his friend addec 
play for free.” Prince walked over and asked | 
guy if he could play an instrument, and Prince 
him onstage. The fan asked if they could play’ 
Never Take The Place Of Your Man,” and Prit 
ingly said, “| don’t know that one.” The fan st 
on Prince's guitar, and then his friend came ‹ 
and Rhonda gave him her bass. They proceec 
a rockin’ version of “| Could Never Take The F 
Your Мап." The rest of the band played wit! 
and everyone was really into it, and happy f 
fellow fans, Prince and Rhonda sat behind thi 


were all smiles, and were obviously having a great time. 
As the two fans went back to their seats, Prince came 
over to one of them and said, “1 know you weren't up 
on this stage playing rock n’ rollin those Stacey Adams 
shoes,” which was really funny. Afterwards Prince said 
he had to change clothes, and the soundcheck was 
over at 6:55 pm. 

The soundcheck was really more like an aftershow 
Јат session than anything else. It technically wasn't a 
“sound check," since the band didn't appear to be tun- 
ing their instruments and checking the sound levels, 
which must have already been done earlier in the af- 
ternoon, Although Prince talked to us quite a bit, the 
focus was definitely on the music, and there were no 
religion discussions that seemed to alienate same fans 
at other shows. 

Shortly after the soundcheck was over, the crew 
tried to drop the curtain in front of the stage, and the 
lighting rig hanging from the ceiling shook violently, 
What looked like years’ worth of dust and garbage 
fell from the lighting rig onto the stage. They asked all 
the premium members in the orchestra pit to leave 
the area while they worked on the problem, but to 
please remember where you were sitting so no one 
would be fighting over seats when we returned. While 
we waited for the concert to start, some instrumen- 
tal jazz music played over the speakers, which sound- 
ed like it could've been excerpts from the Xenophobia 
album, 


THE CONCERT 

Eventually the concert started at about 830 pm. 
| honestly thought the best part of the night was al- 
ready behind me, since | thought the main show 
couldn't compare with the thrilling soundcheck. How- 
ever, the concert was equally exciting, if not moreso. 
From the minute Prince hit the stage, he had the au- 
dience in the palm of his hand, and he was in full con- 
trol all night long. 

The show opened with "Rainbow Children” with 
Najee playing in the crowd, right behind the pit area. 
The song followed the album version quite closely. 
The first several songs of the show included a lor of 
jazzy Instrumental jams, and | really thought Prince 
might "lose" the audience early on, but he didn't. The 
energy and excitement in the theatre was electric, and 
the audience was very receptive to the new music, 
which in turn appeared to inspire Prince even more, 
A few times during the concert Prince actually asked 
the audience to sit down and relax, which was а re- 
quest I'd never heard during a show! 

| was very pleasantly surprised by some of the 
numbers he played, especially during his long piano 
medley. The most pleasing thing is how many of the 
songs he played on the piano in complete (or near- 
complete) versions: “Adore,” “Girls And Boys,” “Con- 
dition Of The Heart,” and “Free,” among others. The 
band accompanied him on the last few songs he played 
at the piano, including “Purple Rain” (which he said 
earlier in the evening that he wouldn't play) and “Noth- 
ing Compares 2 U." 

As with other shows оп the tour, the concert 
ended with "Anna Stesia,” which was possibly played 
with more conviction and passion than it was in its 
1988 incarnation on the Lovesexy tour. The show was 
over at about 11:00 pm, 

In the past when Prince attempted to add “so- 
cial consciousness” го his work, it often came out awk- 
ward and sometimes even embarrassing. During the 
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concert Prince made several comments about a 
number of topics: religion, slavery, and the hypocrisy 
of the music business. However, he backed up a lot of 
his comments with quotes and facts that were shown 
on the screens behind the stage. He made the state- 
ment that “Abraham Lincoln was a racist” in the new 
song “Avalanche.” Prince made many of his arguments 
with sincerity and a maturity that seemed to be lack- 
ing in the past. Although one could debate many of 
his conclusions, Prince was able to make many of these 
comments without sounding too trite and contrived, 

I've been fortunate enough to have seen several 
Prince concerts over the years, but none have ap- 
proached this show in terms of musical adventurous- 
ness. It was very daring for a musician of his populari- 
ty and stature to eschew many of his hits in favour of 
а more esoteric concert experience. I've never seen 
Prince more relaxed and in control of a stage, and he 
is as electrifying a performer as he has ever been аг 
any point in his career. Although some fans aren't crazy 
about The Rainbow Children album, | chink it and the 
One Nite Alone tour are good signs that Prince is on 
the right track once again and has hic a vein of crea- 
tivity that he hasn't tapped in years. Prince, the artist, 
is in command of his art once more. 


ONE DAY, NITE AND MORNING 
ALONE WITH PRINCE IN NYC 


By Zaheer All / NuPwrSoul 





9 April: Avery Fisher Hall, 
Lincoln Center, New York, NY. 


10 April (am): The World, 
New York, NY 
(aftershow performance). 


One thing is sure about going to a Prince concerr— 
the whole experience requires a great degree of stam- 
ina and endurance, from both the artist and his 
audience. For the audience's part, the NPGMC 
members who took advantage of the membership 
benefits of free admission to the soundcheck and 
aftershow put in at least 12 hours of standing, mostly 
in lines but also in awe of what we witnessed on stage 
at Lincoln Center's Avery Fisher Hall on Tuesday, о April, 
and The World nightclub in the early morning of 
Wednesday, 10 April. And as for Prince, he delivered 
with nearly eight hours of music! 


THE SOUNDCHECK 

The day began for me at noon, when | arrived at 
Avery Fisher Hall to line up for the soundcheck. Al- 
though admission to the soundcheck would not be 
earlier than 5 pm, we had gotten word that the entire 
first 17 rows of the orchestra (at least 700 seats) had 
been sold го NPGMC members and their guests who 
would be seated within the NPGMC section accord- 
ing on a first come, first serve basis. By the time | ar- 
rived, there were already 25 people in line. The first 
person had gotten there at around 8 am, such dedi- 
cation! 

someone had started a list, where each person 
could record their place in the line plus their one guest, 
so | was number 50. The weather held up for che most 
part, and most folks were respectful of che list that 
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the line had started, with minimal or no cutting. While 
we waited, we exchanged past concert stories, met 
new friends that represented the full diversity of Prince's 
audience — white, black, Latino, American, European, 
young, and old — and talked about our expectations 
for the evening based on previous concert reports. 
We also had volunteers who made food and bever- 
age runs to keep us energized. 

At about 5 pm, they started admitting us into 
the venue, a little at a time, which helped to maintain 
a sense of order. The venue security had the line-up 
list that we had put together, which had gone up to 
about 70 (plus one each), but they had counted off 
about 350 people by 5 pm, so not everyone had signed 
the list. Still, the list came in handy when we got into 
the venue, by helping to resolve an incident with some- 
one who had just arrived cutting in front of the line. 
Other than that, everything seemed to be progress- 
ing in an orderly fashion. 

They then let us in, by twos, to pick up our lami- 
nates (sans the lanyard string which was sold for $5 
extra) and get a wristband. The wristband was given 
to both NPGMC members and their guests for ad- 
mission into the soundcheck and seating in the 
NPGMC section, while the laminate was given to 
NPGMC members only for the purposes of free ad- 
mission to the afterparty. Guests of NPGMC mem- 
bers have to pay a cover charge for admission into 
the afterparty, as per the NPGMC membership agree- 
ment. 

Once we got upstairs to enter the theatre, order 
broke down. Apparently the ushers and security peo- 
ple were not in communication with each other re- 
garding respecting the line-up order, because there 
were four lines forming in front of four different en- 
tries. Then one of the ushers prematurely opened her 
door and started to let people in, while the “official” 
frst line had the security officer who was trying to go 
by the line-up list. Once people saw that entrance 
into the theatre had become a free-for-all, everyone 
rushed in through whatever door they could open 
and ran down the aisles of the theatre to grab a good 
seat in the NPGMC section. 

Prince saw the mad rush, and tald everyone over 
the sound system to calm down and take his or her 
time, that there was a seat for everyone. He went on 
to recount how when he performed in Japan, how 
the Japanese audience members were so orderly and 
disciplined that even when given tambourines to play 
during the concert, they returned them at the end of 
the show because of their respect for other people's 
property. That gave some people pause to reflect on 
our need to be a bit more orderly, 

Because the NPGMC audience for this show was 
much larger than the previous shows, the soundcheck 
experience was пог as intimate as it had been in pre- 
vious cities. Hence, instead of a Q&A session with 
Prince, or an on-stage sing-along, what took place was 
a more conventional soundcheck with Prince mak- 
ing jokes throughout the session. 

The band members present were keyboardist 
Renato Neto, drummer John Blackwell, bassist Rhonda 
Smith, saxophonist Maceo Parker, trombonist Greg 
Boyer, and saxophonist Candy Dulfer. Prince checked 
sound levels from on stage and at times walking around 
the theatre with a microphone in his hand. 

Highlights included Prince leading the band on 
vocals and guitar in performances of “The Ride,” with 
new lyrics about telemarketers calling "4 The Tears In 


Your Eyes,” with the lyrics performed to much 
ent music; and “Alphabet Str,” played in a faster 
po, much like the circulating “Kirky |. Remix.” In 
tion, he gave a moving rendition of “Power Fant 
with his falsetro as crisp and delicate as it was опг 
(Atlanta Bliss’s horn playing would have made | 
fect). He invited an NPGMC member to jam wil 
band, who basically played a chord on rhythm ; 

Prince then moved to the 20th row of the 
tre, behind mast of the NPGMC members, whi 
directed the band using his remote microphor 
walked them through "Јоу In Repetition” (pro: 
the vocals with no guitar), and started them о 
traordinary.” During “Joy in Repetition,” he ch: 
the “four-letter words are seldom heard with suc 
nity and bite” to “four-letter words will not be 
on this stage tonight,” and asked the audience, ' 
in here curses?” Most everyone raised his or her 
and Prince said that he used to curse, but he fo 
cure for that “tourette's syndrome.” 

While sitting, he made a few jokes referri 
the people just walking in, “She is looking at m 
ing her friend, "Чам, girl that ain't Prince, he has 
hair than that. | just haven't put on my hairs 
yet.” We all laughed. 

He finished off the practice of “Extraordina 
stage, trying to teach Candy her lines and cue 
then thanked everyone for coming and annot 
that he and the band would take a break and be 
for the show. The soundcheck lasted from 6: 
715 pm. 

While the number of people in attendan 
nat allow а more intimate experience, we still } 
hear several rare songs performed live and gain; 
preciation of how Prince preps his band and t 
cians for the show. 


THE CONCERT 

After Prince and his band left the stage 
opened up the theatre to admit the rest of the 
ence. Admission to the NPGMC seating sectia 
restricted to wristband wearers, and for the 
part, everyone respected the seats we had chos 
the soundcheck and we were able to leave the 
tre for concessions and bathroom breaks wi 
fear of our seats being taken by another NP 
member. 

In the meantime, the stage was prepared f 
concert. By 8:15 pm the house lights were din 
and Blackwell began with a drum solo while | 
walked up the aisle, playing sax. As the stage 
went on and the curtains were drawn, Prince арр 
playing guitar (throughout the show he рги 
played the Hohner Telecaster, sometimes alteri 
with the purple Ф symbol shaped “Habibi"), A 
stage were Rhonda Smith and Greg Boyer. Candy 
did not perform during the concert. 

During this first set, the highlights included P 
guitar work on live versions of songs from The 
bow Children, including the title track, as well as‘ 
to the Pharaoh,” “Mellow,” “Family Name,” and ' 
15 3, which he segued into the Ohio Players’ "| 
coaster,” a combination that brought the entire 
to its feet; even the security officers were tappin. 
feet. 

Another highlight was Prince's treatment ol 
of his classics, including “Strange Relationship" 
featured Prince on keys and was a crowd ѓам 
which he then segued into “Pass the Peas” led by! 


on sax, another roof-raiser. Unlike last year’s 
ла Run” shows which featured medleys of ab- 
ted versions of songs, Prince gave the full treat- 
(including bridge and chorus) of “When You 
Mine,” which featured incredible guitar playing 
> Telecaster, “Raspberry Beret,” and “Take Me 
J,” all crowd favourites. 
uring the jamming, Q-Tip/Kamaal the Abstract 
д оп stage for a bit and attempted to start his 
от A Tribe Called Quest's classic “Bonita Apple- 
but he never seemed to catch the groove. In- 
after saying “ass” a few times, he ended up just 
g Prince effusive praise, while Prince made a com- 
about working with Q-Tip on his cursing. 
arry Graham and his wife Tina also guested during 
$ cover of Sly and the Family Stone's “Sing A 
> Song.” As a funny side note, the security was 
it (and clueless?) when Larry and Tina jumped 
stage to dance, a security officer leaped right 
the stage to escort them off, until he was in- 
d who they were. 
‘ince also introduced two new songs during this 
snophobia’ and “Avalanche.” “Xenophobia” was 
3y Jazz instrumental commentary on racial 
1р that was accompanied by images of people 
› searched at airport security checkpoints. “Pre- 
› be searched,” said Prince as the song begun. 
phobia" 15 also listed in the tour program, as 
; has been previously mentioned in NPGMC 
as one of the four CDs that NPGMC members 
eive as part of their membership. 
\valanche” is a blues spiritual, reminiscent of the 
г songs W. Е. В. Du Bois once described as em- 
р the emotional pain and triumph of the black 
ence in America. After a short break, Prince re- 
| to the stage to change the names of audience 
ers to “Outlaw,” “Blackburn,” etc, to illustrate 
int of his next song: “Family Name.” He closed 
with the Santana medley. 
fter a ten-minute break, anda just as long stand- 
ation and cheers from the audience, Prince’s 
ard set up was wheeled to centre stage, and he 
о the keys for the first encore. Highlights in- 
| “Adore,” which showcased not only his amaz- 
etto, but his ability to not just play but inter- 
h his piano. He did not just sing, and play along 
igh the piano was an accompanying track; he 
t throughout the song, played with the keys, 
fact humanized the keys as a second voice that 
ayed with his own. When he sang the part of 
18, “You could smash up my ride,” he immedi- 
aused, looked slyly at the audience and joked, 
, not the ride!” And, when he got to the lyric, “| 
be more than your mother, more than your 
т, he smoothly segued into “I wanna be your 
launching into a piano rendition of his classic 


uring the piano encore, he focused on rare gems 
avourites that have seldom been performed – 
w piano arrangements for classic hits. The au- 
was treated to “Nothing Compares 2 U,” “The 
ul Ones,” “Do Me, Baby,” (which he interrupt- 
okingly tell the audience, “I’m scared of y'all” 
they collectively hit the high notes), “Condi- 
f The Heart,” “Starfish And Coffee,” and “Some- 
t Snows In April,” with the band joining in on 
ег. And even though he promised to focus on 
ure and to not play “Purple Rain” (“This ain't 
1d of party,” he had said earlier.), he talked about 


how New York needed healing after the 11 Septem- 
ber 2001 attacks, and gave us a beautiful piano rendi- 
tion of his anthem. 

He closed the encore with “Anna Stesia,” and сате 
back for a second encore of “Anna Stesia” featuring a 
heavy drumbeat and lyrics from “Rainbow Children.” 
As the show ended, the official after party was an- 
nounced, and we ali hurried to what would be part 
three of an amazing night of music. It was over at 11:00 
pm. 


THE AFTERSHOW PERFORMANCE 

The aftershow was at The World nightclub 
(downstairs from the WWF Restaurant in Times 
Square), which is where George Clinton had played 
earlier that night. We arrived there at 1130 pm and 
there was aiready a sizable line. The bouncers at The 
World were pretty rude and unhelpful and had great 
difficulty trying to decide how to handle the special 
accommodations for NPGMC members, who are guar- 
anteed free admission into the afterparties. They said 
that they initially had two lines — one for members 
and one for non-members, who would have to pay 
the $40 cover charge — but that system had broken 
down. 

There was a long wait before they started admit- 
ting us into the venue, and | think many people left 
after deciding that it was not worth it. The light rain 
falling did not help either, nor did the hunger of many 
who had begun their day nearly 12 hours ago stand- 
ing in line for the soundcheck. But this is where stam- 
ina and endurance is rewarded... for chose who held 
on until the 2:00 am entry, it was well worth it. 

The aftershow featured Prince and his band jam- 
ming on many rarities some of which we had pre- 
viewed during the soundcheck. Even more exciting 
and amazing were the impromptu sessions where 
Prince and his band held improvisational musical con- 
versations with the band members – John Blackwell 
(drums), Rhonda Smith (bass), Renato Neto (keys), 
Maceo Parker (sax), Candy Dulfer (sax), Greg Boyer 
(trombone) — and many special guests who joined 
him on stage, including George Clinton (vocals), Larry 
Graham (vocals and bass), Musig Soulchild (vocals), 
Ahmur ?uestLove Thompson (drums), Alicia Keys (vo- 
cals and keys), and Doug E. Fresh (vocals). 

Highlights of the aftershow included: Prince play- 
ing killer guitar on “Joy In Repetition” and “Calhoun 
Square’; “Just Friends (Sunny)” with Prince on keys and 
then guitar, Candy Dulfer on sax, ?uestLove on drums, 
and Musiq on vocals, which evolved into a three-way 
musical duel between Musiq’s vocals, Candy's sax, and 
Prince's guitar; Prince playing the bassline for “777- 
9311" while Alicia Keys freestyled because she did not 
know the lyrics; Prince and Alicia on keys while she 
sang "Ном Come U Don’t Call Me Anymore”; and 
Alicia looking over Prince's shoulder to follow along 
his keyboard playing while he sang “The Ballad Of 
Dorothy Parker.” 

By the time Prince and his band closed out at 
430 am. with "The Everlasting Now” in its entirety 
with raucous guitar work by Prince, thunderous drum- 
ming by John Blackwell, soaring horns by Maceo, Candy, 
and Greg, thumping bass by Rhonda, and crazy keys 
by Renato who approaches the keys hunched over 
like a lab scientist cooking up some serious funk, there 
was no doubt by anyone present that we had just 
witnessed one day, night, and morning of an amazing 
musical experience. 





Photos, ads, tickets, laminates, etc by Eric Benchimol, 
Harold Lewis, Jill Primous, Kathy Jentz, Dennis Roszkowski, 
Matthew M, Zaheer Ali, Frédéric Heller, Troy Motes, 

Jurg Wunderlin, Stella, and friends of UPTOWN. 
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The annual subscription to UPTOWN (5 nsus) costs US $50. 
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Send your payment by (1) cheques made payable to “UPTOWN UKS (2) postal orders, or (3) cash by recorded ceivery опу, со 
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EUROPE [єкеїшйїп the UK, Benelux, France and Nordic сытае) 
& REST OF THE WORLD (eschoding USA Canada and Ашигыйз] 


The annual subseription to UPTOWN (5 ши) costs: 
Japan: ¥é.000, Germany/Spain/Portugal/lialy/Austria/Greece/ Ireland: €45. Switzerland: Во CHF 


Double (er) he price if you wara a pwo pra нсрсс {т ears bof тре fey) iar prog d you wara a three-year изат жо [1 ei) 


you want addtional UPTOWN шек (or back issues) the price рет ud т 
[арап ¥1200, Germany/Spain/Portugal/Italy/ Austria! Greece/Ireland: €9, Switzerland 16 CHF 


DAYS OF WILD and TURAN IT UP т.а costs each: 
lapan ¥6.000, Germany/Spaen/Portugal/iraly/Auseria/Greece/lreland €46 Switzerland 80. СНЕ. 
АЛ proc inchuds postage and packing 


Note: You must pay in your own currency, кис, of at least another European (non-Scamdinavian) currency. 


ba a Tae the a e a чо 


ENS а 


= er 


(Айза ground five ween debvery ) 
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[хине [х1] the резе 8 you want a twee астара доя (10 mun) or crepe [кї] ће ре d you wane а терин Трос | miari) 


if you want additional UPTOWN issues (or back sues), the price per бше 6 €g 


DAYS OF WILD and TUAN IT UP 2.0 costs each 645 


АЙ үткен nabair portage and) pacing, | Alger arcu fe nr dekr 








а алаан таа а 


ee чеч 


Please always senal из ап E-mail or regular ı mail, specifying exactly what youare ordering and your Customer ID os full posal adde | 


as аж 


Pease pay by bank transfer toc 
For Hollanct account nr, 9660.57.035 [ABN-Amro in Aardenburg). 
For Belgium кетига: account nr, 953-0199330-61 (to the artention of Piet Van Ryckeghem). 


ШШНЫЫЕЛАНЕНЕНЫБРННРРАМЕНЕНЕЧЕМЕННЕНЫЫН АРЕНЕ 


For France account ооовоту 56. Code Banque зоол, Code Guichet 00573 СЕ КІВ: сє Domicianor: Banque Nanonal de Para, Halluin. 


Payment Бу cath (по сойт!) to below address. 


Contact detail: 


UPTOWN BENELUX P.O, Вох 46, BE-8950 Oostrozebeke, Belgium, E-mail <benelux®uptownse> or <france@upiowrse> 
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Please send cash or personal cheque made payable to Maxime Burzlaff, in Auscralian currency, to: 
Ahaire Вага (UPTOWN Australia), 34 Clarke Street, Brunswick Баз. Vietoria 1057, Australia 
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INTERNET CARD PAYMENT 
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UPTOWN в published with five issues а year. Each веце is 28 pages, 
сим A4-size (210х297 тїп), printed on high-quality paper with full-cosour cover. 
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TURNIT UP20 


TURN IT UP 2.015 a fully updated and thoroughly revised version of TURN IT UP, 
which was published by UPTOWN in 1997 (and sold out since 1998), TURN IT UP 
2.0 documents Prince's recordings and performances in meticulous detail, 
discussing both his officially released music and unofficial recordings circulating 
amongst а vast intemational network of collectors: unreleased songs, concert 
and rehearsal tapes, TV and radio appearances. Bootleg records are not 
discussed, however, since UPTOWN entered into an agreement with Prince's 
organisation in 1999 to avoid the documentation of these types of illegal 
records. 








While TURN IT UP was originally an 80-page book, TURN IT UP 2,015 а 

considerably expanded 160-page book with many new features, including an 

exhaustive DATA BANK chapter that catalogues all Prince's recording sessions, released and unreleased 
songs, tours, concerts, ТМ and radio appearances, and press conferences. DATA BANK'S A-Z of released songs lists nearly 700 ari ginal 
Prince compositions and approximately зоо remixes and alternate versions. Meanwhile, more than 450 songs are analysed and assessed 
in the most complete survey of Prince's unreleased music yet published. Band members, recording engineers, and close associates offer 
insights into many of the recordings. The DATA BANK section on concerts chronicles all tours Prince has undertaken, providing details 
about the itineraries, set lists, opening acts, band line-ups, and show descriptions. One-off concerts, aftershow performances, and Prince's 
occasional guest appearances with other artists are also covered. 


Prince's following is known for its devotion to collecting all items relating to his music. Five chapters deal with all che collectibles that 
exist in the trading network of Prince fans. GROOVES AND GROOVES examines all unreleased songs and albums in circulation amongst 
fans and collectors, while A BEAUTIFUL NIGHT offers details of audio and video recordings of Prince concerts and soundchecks, 
complete with quality gradings and estimates of tape durations. Rehearsals existing on audio/video tape are dissected in LET'S WORK. 
providing detailed track listings and comments on all the rehearsal sessions. Prince's TV and radio appearances are listed in TURN ME 
OW, which also includes information about unaired TV footage and unreleased footage from Prince's video/film projects. IN A WORD 
OR 2 documents all books written about Prince and all the media interviews he has given. 


TURN IT UP 2.015 the most authoritative and comprehensive reference guide to Prince's music ever assembled, The book is 
indispensable for collectors and anyone with more than a passing interest in one of popular music's most talented, prolific, and 
influential artists. Every detail of his amazing career is here: every song released and unreleased, every concert played, every aftershow 
performed, and every TV and radio appearance made ~ TURN IT UP 2.015 the definitive encyclopaedia to the music of Prince. 


TURN IT UP 2.015 produced by the UPTOWN team, UPTOWN is an independent magazine run by Prince enthusiasts since 1991. The 
Magazine is in no way affiliated with, authorized by, or connected to Prince, Paisley Park Enterprises, or NPG Records. The contents and 
opinions expressed by UPTOWN have not been approved for publication by Prince or anyone in his employ. The magazine is produced 
by fans for fans, and is independent and uncensored, TURN IT UP 2.0 carries a prominent disclaimer that states that it is пос endorsed, 
sponsored, authorized by or affiliated with Prince, Paisley Park Enterprises or NPG Records. 


TURN IT UP 2.0 ts Orn ag-sized, 160 pages. It features many previously unseen photographs. 
SN 1403-1602 


The price of TURN IT UP 2.0 is equivalent to the cost of an annual subscription to UPTOWN. USA — $50, Great Britain — £30, 
Japan — ¥6,000, Australia — AUS$90, Switzerland: 80 CHF, Sweden — 300 SEK, Norway — 300 NOK, Denmark ~ 300 DEK, Iceland — 3.000 ISK, 
Germany/Spain/Portugal/ltaly/Austria/Greece/lreland/France/Holland/Belgium/Luxemburg/Finland — €45. 


All copies ordered directly from UPTOWN will be accompanied by DAYS OF WILD 2000 - an eight-page supplement to DAYS OF 
WILD, containing an update — a chronology of the year 2000 (the book's year-by-year diary ended on зт December 1999), The 
supplement also includes а list of errors and mistakes discovered since the book was published by UPTOWN in April 2000. 


DAYS OF WILD is a detailed chronology of Prince, chronicling all the important events in his life and career, until January 1st 2000. It 


takes the format of a year-by-year diary, chronicling record releases, recording sessions, concerts, TV appearances, interviews, etc. The 
book is fully updated to include all minor and major events until 2000. 


With the book comes a CD-ROM, which contains: • The book's appendix + 22 issues of the UPTOWN magazine, 1991-1996: #1 to #25 
minus the three bootleg issues.» 10 more recent articles from UPTOWN. • со memorabilia and collectors’ items. 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CD-ROM - around 
700 pages all in all! Adobe Acrobat Reader 4.0 for Mac (PPC), Wings, Wing8, WinNT, апа Winzooo and Adobe Acrobat Reader 31 for 
Mac (68k) апа Win 31. 


DAYS OF WILD is bin Aq-sized, 120 pages, with a full-colour caver, It features many previously unseen photographs and unique memorabilia 
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Holland/Belgium/Luxemburg/Finland - €45 


All copies ordered directly from UPTOWN will be accompanied by DAYS OF 
WILD 2000 - an eight-page supplement to DAYS OF WILD, containing an 
update ~ a chronology of the year 2000 (the book's year-by-year diary ended on 
31 December 1999). The supplement also includes a list of errors and mistakes 
discovered since the book was published by UPTOWN in April 2000. 








special off Е 


TURN ІТ UP 2.0 сап бе ordered on “its 
own" or as part of one of three bonus 


packages: 


Bonus PACKAGE A — price is the 
equivalent of a two-year subscription 
to UPTOWN: 


и“ TURN IT UP 20 
 Eight-page supplement 
to DAYS OF WILD 
DAYS OF WILD 
 Two-issue subscription to UPTOWN 
(new subscription or exten sion of the 
current ane) 
10 back issues of your choice 
COMMENTS: This is for those who have not yet 
purchased DAYS OF WILD. In addinon to TURN IT 
UP 20 and DAYS OF WILD, you pet two new 


UPTOWN кле and та back 5ше& 


Bonus PackaGe В – price is the 
equivalent of a two-year subscription 
to UPTOWN: 


W” TURN IT UP 20 
 Eight-page supplement 
to DAYS OF WILD 
 Seven-issue subscription to UPTOWN 
(new subscription ог extension of the 
current one) 
10 back issues of your choice 
COMMENTS: The 15 for those who have DAYS OF 
WILD Dut want to subsenbe to UPTOWN, It i the 
same as package A, but includes an additional five 
new UPTOWN issues (= a one-year subscription) 
instead of a copy of DAYS OF WILD, for a total of 


seven new UPTOWN sues. 


BONUS PACKAGE С = price is the 
equivalent of a three-year subscription 
to UPTOWN: 


W TURN IT UP 20 
 Eight-page supplement 
to DAYS OF WILD 
DAYS OF WILD 
 Eight-issue subscription to UPTOWN 
(new subscription or extension of the 
current one) 
v” 20 back issues of your choice 
COMMENTS: Compared to packages A and В, the 
“bonus” included пап additonal free copy of 
UPTOWN and зо additional back neues for free, 
totalling eight new issues and 20 back ше of the 


тыш ызте. 


Check innercover for a listing of back 
issues available (several issues are sold 


out), Please include a listing of some extra 
“alternative” back issues, which we will 
send as replacements if anything sells out. 





